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Wednesday, May 17

1:00-6:00 p.m.

6:30-6:45

6:45-7:30

7:45 p.m.

Thursday, May 18

7:00-9:00 a.m.

7:30-5:00

9:00-10:45

PROGRAM

Registration, Inn at Temple Square, East Brunswick
Room, deposit auction items in the Cambridge
Room, sign up for small group tours of Peter
Prier Violin School, Tabernacle Organ crawls,
Pioneer Memorial Museum, and Show and Tell
sessions.

Opening Session: Welcome and Introductions, Ph-
illip T. Young, President, Empire Room, Joseph
Smith Memorial Building.

Dinner, Empire Room, Joseph Smith Memorial Buil-
ding.

Legacy: Film about the emigration of Mormon pione-
ers to the Salt Lake Valley.

Breakfast, Carriage Court Restaurant, Inn at Temple
Square.

Registration and Silent Auction, Cambridge Room,
sign up for small group tours of Peter Prier
Violin School, Tabernacle Organ crawls, Pioneer
Memorial Museum, and Show and Tell sessions.

Welcome by Glen Leonard, Director, Museum of
History and Art

Session 1: Woodwind Instruments: Design, Use,
and Provenance, theater in the Museum of
History and Art, lower level.

Kermit Welch (Rolling Hills, Calif.), Chair
Albert R. Rice (Fiske Museum of the Claremont

Colleges): “Carved Woodwind Instruments and
a Twelve-sided Clarinet in Salt Lake City.”



10:45-11:00

11:00-12:00

11:00-12:00

11:30-2:00
12:00-1:00 p.m.

1:00-3:00

3:00-4:30

Cecil Adkins (University of North Texas): “The
Country Oboe and the English Church Band ca.
1740 to 1830.”

Laurence Libin (Metropolitan Museum of Art):
“Reconsidering the 'P.G” Cornemuses.”

Refreshment Break.

Small Group Tours of Peter Prier Violin School,
van leaves as scheduled from the entrance of
Museum of History and Art.

Show and Tell, theater in the Museum of History
and Art, lower level.

Jerry G. Horne (Pine Bluff, Arkansas), Chair

Board of Governors Meeting, East Brunswick Room
(luncheon served), Inn at Temple Square.

Luncheon for AMIS membership, Inn at Temple
Square, Emerald /Regency Room.

Group Tours of Peter Prier Violin School, vans
leave as scheduled from The Inn at Temple
Square, free time to explore Museum of History
and Art, Family History Library, or Temple
Square.

Session 2: Sounds without Keyboards, Keyboards
without Sounds, and a Nautical Excursion,
theater in the Museum of History and Art, lower
level.

Harry J. Hedlund (Chicago), Chair

Laura Danae Stanfield (University of Illinois): “Radio
Instruments: A New Virtuosity.”

William E. Hettrick (Hofstra University): “Perfect
Practice in Golden Silence: The Remarkable Key-
boards of Mr. and Mrs. Virgil”



4:30-5:00

4:30-6:00

8:00

8:00

8:00

Friday, May 19

7:00-8:00 a.m.

8:00

8:45

10:00

10:45

11:00-11:15

Bruce Carlson (Schubert Club): “The Gleaming
Machines of Leisure.”

Informal Concert, museum patio, Heavy Metal
Clarinet Quartet

Kermit Welch (Rolling Hills, Calif.), organizer.

Board of Governors Meeting (continuation, if
needed, East Brunswick Room).

Dinner on Your Own.

Suggested evening activities.

Tabernacle Choir Rehearsal, Temple Square.

Utah Symphony Chamber Orchestra, Joseph
Silverstein, conductor, Symphony Hall, Mozart

concerti.

Cathedral of The Madeleine, 331 E. South Temple,
organ recital, Douglas Bush.

Breakfast, Carriage Court Restaurant, Inn at Temple
Square.

Board bus and vans for Provo

Session 3: Bigelow Tracker Organ Workshop,
American Fork, Utah.

Demonstration of a Bigelow Organ, Provo Central
Stake Center, Douglas Bush, organist.

Arrive Museum of Art.
Welcome by James Mason, Director, Museum of Art
at Brigham Young University, Horne Study

Center.

Annual Business Meeting




11:30

12:00-12:20

12:30-1:45

2:00-4:00

4:30

8:00

8:00

Session 4: Introduction to the Exhibition Our Tune-
ful Heritage: American Musical Instruments from
The Metropolitan Museum of Art, Laurence Libin,
Horne Study Center, Museum of Art.

Free Time to view the musical instrument and other
exhibitions in the Museum of Art, view video of
Peter Prier Violin School, or climb to the top of
the Centennial Carillon (for the stout-hearted

only).
Carillon Concert, Don Cook.
Luncheon, Museum Café, mezzanine level.

Session 5: Keyboard Instruments and Performance,
Horne Study Center, Museum of Art.

Edwin M. Good (Smithsonian Institution), Chair

John A. Rice (University of Houston): “Paisiello and
Hadrava at a vis-a-vis Fliigel by Stein.”

Martin Elste (Staatliches Institut fiir Musikforschung,
Berlin): “Pleyel and Company: Early Sound
Documents of Historical Instruments and His-
torically Oriented Performance Practice in the
Twentieth Century.”

Richard Troeger (University of Alberta): “The
Dolmetsch/Chickering Clavichords.”

Board bus and vans for return to Salt Lake City.

Dinner on Your Own.

Suggested evening activities.

Utah Symphony Cinema Concert, “The Last
Command,” Donald Hunsberger, guest

conductor. The silent film stars William Powell.

Assembly Hall Concert, University of Utah Choral
Concert.



Saturday, May 20

7:00-8:00 a.m.

8:00-9:00

9:30-10:30

11:15-12:15

12:30-1:30 p.m.

1:00

2:30-3:45

Breakfast, Carriage Court Restaurant, Inn at Temple
Square.

Session 6: Tabernacle Organ Demonstration, John
Longhurst, Tabernacle organist; Robert Poll,
organ technician. Enter at door 2.

Session 7: Instruments of East and West, theater in
the Museum of History and Art, lower level.

J. Kenneth Moore (Metropolitan Museum of Art),
Chair

Beth Bullard (Temple University): “Notes on the
South Indian Flute.”

Sam Quigley (Museum of Fine Art, Boston): “The
Raffles Gamelan at Claydon House.”

John Koegel (Saddleback College): “Musical
Instruments in Mexico during the Periods of

Colonialism and Early Independence.”

Show and Tell, theater in the Museum of History
and Art, lower level.

Jerry G. Horne (Pine Bluff, Arkansas), Chair
Lunch on Your Own.

JAMIS Editorial Board Meeting, East Brunswick
Room (no-host luncheon), Inn at Temple Square.

Silent Auction Ends.

Session 8: Flutes of Two Influential Makers, theater
in the Museum of History and Art, lower level.

Betty Austin Hensley (Wichita, Kansas), Chair

Ardal Powell (Folkers & Powell): “The Flutes of
Johann George Tromlitz.”



3:45-4:00

4:00-5:00

6:00-7:00

7:00

Sunday, May 21

7:00-9:00 a.m.

7:30-8:45

9:30-10:00

10:30-11:30

Glennis Stout (Ann Arbor, Michigan): “The Potter
Flute Legacy.”

Refreshment Break

Pick Up and Pay for Silent Auction Items,
Cambridge Room.

No-Host Bar, Alta Club.

Informal Concert, AMIS Five

Gala Banquet, Alta Club.

Presentation of Bessaraboff Prize.

Presentation of Curt Sachs Award.

Address by Recipient of Curt Sachs Award.

Live Auction, Laurence Libin, auctioneer.

Breakfast, Carriage Court Restaurant, Inn at Temple
Square.

Meeting of Committees for 1996 and 1997 Annual
Meetings, Cambridge Board Room (breakfast
served), Inn at Temple Square.

Tabernacle Choir Broadcast, (be in VIP reserved
seating section by 9:15 am.). | 6

Brunch and Social Hour, East Brunswick Room, Inn
at Temple Square.



ABSTRACTS
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Woodwind Instruments: Design, Use, and Provenance
Kermit Welch (Rolling Hills, Calf.), Chair

CARVED WOODWIND INSTRUMENTS AND A TWELVE-SIDED
CLARINET IN SALT LAKE CITY
Albert R. Rice
Kenneth G. Fiske Museum of Musical Instruments, The Claremont
Colleges

This paper describes selected examples of carving found on eigh-
teenth- and early nineteenth-century woodwinds and examines in de-
tail a unique twelve-sided clarinet preserved in the Latter Day Saints
Museum in Salt Lake City. The use of wood, ivory, and metal as deco-
rative elements is also examined on some eighteenth- and
nineteenth-century clarinets.

Woodwinds have been carved by freehand or turned on a lathe in
amazing detail, as exemplified by the oboes of the Richters and
Anciuti, and the recorders of Oberlender and Gahn, to name the most
well-known makers. A few oboes by Anciuti and Fornari were turned
with octagonal or eight-sided bodies rather than being carved with
various designs. These instruments were surely made to order for
wealthy individuals who had them played in small orchestras or wind
bands. Carved clarinets have survived in considerably fewer numbers
than decorated flutes, oboes, or recorders. A few clarinets with exqui-
sitely carved bells and lower sections were made by Carobi of Clusone
near Bergamo, an Italian maker about 1820. Therefore, the discovery of
a magnificently decorated twelve-sided clarinet in Salt Lake City is
significant not only for documenting early clarinets but for contribut-
ing to our understanding of carving on woodwinds in general.

The Salt Lake City clarinet consists of a boxwood body with ivory
ferrules, five ivory keys, and an ivory mouthpiece. It is the only clari-
net known fitted with ivory keys. In addition, there are unique dia-
mond-shaped ivory inserts around all the finger holes. The turning of
the boxwood body, however, is the most unusual design element. The
entire body below the mouthpiece is turned in twelve sides down to
the end of the bell, where the final 1.2 centimeters is turned round, as
on conventional clarinets. This is the only known woodwind made in
this manner. The instrument is signed “Wattles,” an unrecorded
maker, on one of the facets above a crown with the pitch designation

7
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of C. It is similar to a conventional five-key clarinet by Wattles of Eng-
lish design made about 1800 now in the collection of Ralph D'Mello of
Dewitt, New York. The maker may be have been related to Erastus
Wattles, who made a barrel organ for the Congregational Church of
Lebanon, Connecticut, in 1807. The Mormon settler Luke Barber owned
this instrument, noted by his name written on the instrument's bell.
Barber's activities in Provo and family history are also mentioned.

Albert R. Rice received an M.A. in music history and music per-
formance, and a Ph.D. in musicology from the Claremont Graduate
School, as well as a M.LS. in library science from San Jose State
University. He is an accomplished clarinetist who performs in many
chamber ensembles and orchestras in the Los Angeles area. Dr. Rice is
also a noted performer on the classical-period five-key clarinet, playing
with the Los Angele bs Baroque Orchestra and Magnificat based in San
Francisco. He has written many articles about musical instruments,
particularly the clarinet, and a book entitled The Baroque Clarinet pub-
lished by Oxford University Press. Currently, he is writing a second
book concerning the clarinet and its music in the classical period. Dr.
Rice works as a professional appraiser of musical instruments and is
the curator of the Kenneth G. Fiske Museum of Musical Instruments at
The Claremont Colleges.

THE COUNTRY OBOE AND THE ENGLISH CHURCH BAND CA.
1740 TO 1830
Cecil Adkins
University of North Texas

One of the fruits of the flowering of the movement to reform
psalmody in the decades after the English restoration was the addition
of instrumental accompaniments. In the early 1700s these accompani-
ments consisted of only a cello or a bassoon, but increasingly more
instruments were added—flutes, oboes, clarinets, and violins; and by
mid-century they had coalesced into church bands that often had as
many as six instruments. After 1770 bands using both treble and bass
instruments were quite popular, and parts for instruments were fre-
quently included by the compilers of psalmody books. After 1830 the
number of bands declined as organs were introduced into the parishes,
and at the end of the century few remained.

The era of the church band coincides with two important aspects
of English oboe evolution: the introduction of the straight-top oboe
and the early development of the classical oboe. This study will dem-
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onstrate that the straight-top oboe was initially a product of the band
movement as well as the harbinger of the English classical oboe, it will
identify makers who were involved in the production of these instru-
ments, and it will delineate the use of the oboe in the parish band. The
paper will be profusely illustrated, and will conclude with a recording
(original instruments) of Edward Harwood's Vital Spark of Heavenly
Flame performed, in the words of a contemporary writer, by a “rustic
choir accompanied with flute, clarinet, bassoon, and every other instru-
ment that can be mustered” and, of course, an oboe.

Cecil Adkins has been an active AMIS member since 1975, serving
several terms on the Board of Governors and as President (1987-1991).
He is Regents Professor of Music at the University of North Texas
where he teaches musicology and directs the early music program. Dr.
Adkins has published many books and critical editions (most recently
with Alis Dickinson, A Trumpet by Any Other Name: A History of the
Trumpet Marine [Buren: Frits Knuf, 1991]), as well as numerous articles
on the trumpet marine, organ, and the oboe. For his article “Oboes
beyond Compare: The Instrument of Hendrik and Fredrik Richters,”
Journal of the American Musical Instrument Society 16 (1990): 42-117, he
received the Society's 1992 Densmore Prize.

RECONSIDERING THE “P.G” CORNEMUSES
Laurence Libin
The Metropolitan Museum of Art

Although less sophisticated than bellows-blown musettes, elegant
cornemuses with petite ivory pipes are prized today as relics of elite
musical taste before the French Revolution. A surprising number of
exceptionally pretty cornemuses in private and museum collections
(e.g., Ann Arbor, Boston, New York, Toronto, and Washington} bear
the initials “P.G” stamped within an oval on various parts. Some of
these little bagpipes also have the name “Gaillard” inked on the
leather bag (bags lacking this inscription may be replacements; bags
with intact cloth covers cannot be directly examined). Understandably,
these instruments have come to be attributed to a French maker named
P. (for Pierre?) Gaillard, supposedly active about 1750 (see Bessaraboff
catalogue no. 99).

No documentation of this prolific maker's career has been found,
and his identity has never been confirmed. The recent acquisition of
yet another “P.G” cornemuse by The Metropolitan Museum of Art has
prompted a reexamination of this corpus, and on the basis of stylistic
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considerations it now appears that these instruments are of late
nineteenth-century commercial manufacture in the revival tradition of
hurdy-gurdy makers such as Nigout, Pajot, and Thouvenel, active in
Jenzat and Mirecourt. This late origin would help explain why “P.G”
cornemuses are conspicuously lacking in distinguished French collec-

tions but commonly appear instead in North America and Great Brit-
ain.

Laurence Libin is the Frederick P. Rose Curator in Charge, Depart-
ment of Musical Instruments, The Metropolitan Museum of Art. He
has taught organology in the graduate schools of Columbia University
and New York University and publishes and lectures occasionally on
musical subjects. Mr. Libin has served on the Board of Governors and
as Vice President of the American Musical Instrument Society.
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Sounds without Keyboards, Keyboards without Sounds, and a
Nautical Excursion
Harry J. Hedlund (Chicago), Chair

RADIO INSTRUMENTS: A NEW VIRTUOSITY
Laura Danae Stanfield
University of Illinois

This paper is an introduction to two new musical instruments: the
Radio Drum and the Radio Baton. They both derive from a radio
tracking technique first realized by Robert Boie at AT&T Bell Labs,
who built the Radio Drum. At Stanford University, Max Mathews fur-
ther developed Boie's capacitive sensing methods into the Radio Baton.
These instruments have been discussed and demonstrated in journals
and conferences concerning computer music, but have not yet begun
to receive scholarly attention outside of that field.

The Radio Drum and Radio Baton are new instruments for per-
forming electronic and computer music. Traditionally, keyboards have
provided the primary means to realize real-time performance on syn-
thesizers. Radio instruments are intended to facilitate types of mus_xcal
expression not possible with keyboards: they promote active listening,
facilitate improvisation, can be played with a variety of interfaces, and
have been used as teaching tools for conductors. The author will de-

scribe the development of these two instruments and provide a brief
overview of their constructions.
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The radio instruments use low frequency radio signals to enable a
computer to track the motions of two drum sticks or two conductor's
batons as they are freely moved in three dimensional space. Stick tra-
jectories are then interpreted by various computer programs which
either directly play music or control a traditional synthesizer via MIDI
signals. Two programs have been developed which allow the stick
motions to determine every aspect of the performance (including pitch,
dynamics, and duration), thus providing great freedom for the per-
former, but at the same time requiring great virtuosity. Other pro-
grams, such as Mathews' Conductor Program, store the score as a se-
quence in the computer so that the pitches are automatically supplied
by the computer, thus allowing the performer to focus attention on
control of expression with the sticks.

More than a dozen new pieces have been composed for these in-
struments since 1988, and performer/composers such as Andrew
Schloss, David Jaffe, and Max Mathews have additional commissions
in progress. This presentation will include audio excerpts from pieces
written specifically for the Radio Drum and Radio Baton, illustrations
of playing techniques, and video excerpts of Max Mathews playing his
own Radio Baton.

Laura Danae Stanfield is a lecturer in the Musicology Department
of the University of Illinois at Urbana-Champaign, where she received
both M.M. and M.L.S. degrees. She is presently completing her doc-
toral dissertation, entitled “Hear Ye! Hear Ye!: Aaron Copland's Col-
laboration of 1934 and the Development of Jazz Ballet.”

Previous positions include Assistant Music librarian at the Univer-
sity of Illinois at Urbana-Champaign (1990-94) and Company Mem-
ber/Instructor with the Joffrey II Ballet Company (1986-88). She is ac-
tive in the performance and commission of new vocal and choral
works and has presented papers on American music, dance, and musi-
cal instruments for the Sonneck Society, the Music Library Association,
the College Music Society, and the Nashville Meeting of AMIS (“The
Harmonica in America”).

PERFECT PRACTICE IN GOLDEN SILENCE: THE REMARKABLE
KEYBOARDS OF MR. AND MRS. VIRGIL
William E. Hettrick
Hofstra University

A most fascinating story in the history of musical instruments de-
signed solely for pedagogical use is the chronicle of Almon K. and
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To help develop the 400 acres he owned in Astoria (the site of the
Steinway piano factory then and now) the great business visionary
William Steinway cooked up a boat side line. Motors were to be made
by none other than Gottfried Daimler, who also started the Mercedes
Benz automobile company. Steinway set up a production facility for
Daimler marine motors in Hartford, while the boat works itself was in
Astoria. Sales were to be conducted in a lower Manhattan showroom
next door to the piano sales rooms.

The Steinway/Daimler boats themselves were offered in length
from 30 to 125 feet. Prices ranged from $2,400 to $30,000. These were
definitely high prices in a day when the average worker made $500 a
year. Alas, William Steinway died in 1896, and this extravagant mari-
time venture faltered and in fact disappeared in just a few short years.

Yet for a time Steinway boats were among the finest on the water-
ways. A Steinway boat, it is recorded, even sped at 16 miles per hour
to rescue several people who fell from a sailboat on Lake Michigan at
the Chicago World's Fair in 1893.

William Steinway was a business giant whose vision extended far
beyond pianos. His nautical venture is an interesting chapter in this
piano company's history.

Bruce Carlson is Executive Director of the Schubert Club and the
Schubert Club Musical Instrument Museum in Saint Paul, Minnesota.
He also serves as a member of the AMIS Board of Governors.
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Keyboard Instruments and Performance
Edwin M. Good (Smithsonian Institution), Chair

PAISIELLO AND HADRAVA AT A VIS-A-VIS FLUGEL BY STEIN
John A. Rice
University of Houston

The letters of Norbert Hadrava, an Austrian diplomat and musi-
cian resident in Naples during the late eighteenth century, to the
musician-clergyman Johann Paul Schulthesius represent an important
source of information about musical life in Naples during the 1780s.
Despite their importance, these letters (in the Austrian National Li-
brary) are very little known. One of the most valuable of the letters is
a long and detailed discussion, hitherto unpublished, of a vis-a-vis
Fliigel (a rectangular instrument combining a harpsichord and a grand



























