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Articles about Musical Instruments Published 2003-2004:
A Selective Bibliography of Journal Literature in English

The tenth biennial Frances Densmore
Prize will be awarded in 2006 to an
outstanding English-language, article-
length work about musical instruments
which was published during calendar
years 2003 or 2004. In preparation for
awarding the Densmore Prize, a general
bibliography of English-language journal
articles about musical instruments has
been compiled by Christine Wondolowski
Gerstein. This bibliography includes
articles published during 2003 or 2004
and covers a more extensive selection
than that which will be explored by
the Publications Prizes Committee in
considering candidates for the Frances
Densmore Prize.

Articles for the bibliography were
selected through a search of some 100
journals, as well as from citations identified
in the following indexing, abstracting,
and/or full-text research databases:

Academic Search Premier

ACM Digital Library

America: History and Life
Anthropological Index Online

Art Index

ATLA Religion Database
Bibliography of Asian Studies
Directory of Open Access Journals
Electronic Journal Service
Historical Abstracts

Ingenta

International Index to Music Periodicals
Online

JSTOR

MasterFILE Select

Military and Government Collection
MLA Bibliography

Music Index Online

Project Muse

RILM Abstracts of Music Literature
ScienceDirect

In some cases, not all of the 2003 and
2004 issues of the journals were available.
The copyright date may have been used as
the date of publication for issues published
substantially later than the date indicated
on the journal. In addition to citations
identified through the use of electronic
databases, journals searched and viewed
in developing this bibliography include
the following:

19th Century Music

American Harp Journal

American Lutherie

American Music

American Music Research Center
Journal

American Organist

American Recorder

American Quarterly

Archaeology

Asian Music

Australasian Music Research

Bass World

BIOS Journal

Black Music Research Journal

Brass Bulletin

CAS Journal

Chelys

Chinese Music

Clarinet

Clarinet and Saxophone

Classical Guitar

Clavichord International

Computer Music Journal

Consort

Contemporary Music Review

De Clavicordio

Diapason

Double Bassist

Double Reed

Early Keyboard Journal

Early Music

Early Music America

Early Music Performer

Ethnomusicology

Flutist Quarterly

Folk Harp Journal

Folk Music Journal

Fontes Artis Musicae

Galpin Society Journal

Gazette des Beaux-Arts

Historic Brass Society Journal

Horn Call

Imago Musicae

ITA Journal

ITG Journal

Journal of Asian Studies

Journal of Band Research

Journal of Music in China

Journal of Musicological Research

Journal of Musicology

Journal of New Music Research

Journal of Seventeenth-Century Music

Journal of the Acoustical Society of
America

Journal of the American Musical
Instrument Society

Journal of the American Musicological
Society

Journal of the Royal Musical Society

Journal of the Viola da Gamba Society
of America

Journal of the Violin Society of America

Latin American Music Review

Leonardo Music Journal

Lute News

Mandolin Quarterly

Metropolitan Museum of Art Bulletin

Min-su ch’ii-i: Journal of Chinese Ritual,

Theatre and Folklore



Music & Anthropology

Music & Letters

Music in Art

Mousical Quarterly

Musical Times

Musicology Australia

Musicus
MusiqueeImagessInstruments
NACWPI Journal

Newsletter of the American Musical Instrument Society
Online Journal of Bass Research
Organ Yearbook

Percussive Notes

Popular Music and Society
Recercare

Recorder Magazine

Soundpost Online

Strad

Studia Musicologica

Tracker

Westfield Journal of the Westfield Center
World Harp Congress Review
World of Music

Yearbook for Traditional Music

Reader comments may be addressed to Christine Wondolowski
Gerstein, 902 Axinn Library, Hofstra University, Hempstead,
New York, 11550-1230, or e-mailed to christine.gerstein@hofstra.
edu.
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Alberola i Verdu, Josep Antoni. Translated by Nancy Jordan Fako.
“La trompa en Valencia: Introduccion, uso y desarollo/The
Horn in Valencia: Introduction, Use, and Development.” Horn
Call 34/1 (October 2003): 53-58.

Albrecht, Theodore. “The Musicians in Balthasar Wigand’s
Depiction of the First Performance of Haydn’s Die Schopfung.”
Music in Art 29/1-2 (Spring-Fall 2004): 123-133.

Alf, Gregg T. “Drying Oils in Varnish.” Journal of the Violin
Society of America 18/3 (2003): 169-184.

Algar, Chris. “Barbara Bartell and Her Golden Edeophone.”
Papers of the International Concertina Association 1 (2004):
38-40.

Allain-Dupré, Philippe. “Renaissance and Early Baroque Flutes:
An Update on Surviving Instruments, Pitches and Consort
Grouping.” Galpin Society Journal 57 (May 2004): 53-61.

Alvarez Martinez, Maria Rosario. Translated by Miguel Angel
Aguilar Rancel. “Music Iconography of Romanesque
Sculpture in the Light of Sculptors’ Work Procedures: The
Jaca Cathedral Las Platerias in Santiago de Compostela, and
San Isidoro de Leon.” Music in Art 277/1-2 (Spring-Fall 2002,
©2003): 13-36.

Ambrosino. Jonathan. “Reconstructing the 1930s Aeolian-Skinner
Landmark.” American Organist 38/12 (December 2004):
52-54.

Ambrosino. Jonathan. “Walt Disney Concert Hall, Los Angeles,
California: Glatter-Gotz Orgelbau/Rosales Organ Builders.”
American Organist 38/4 (April 2004): 62-65.

“Ancient Flute-Makers Worked to the Same Tune.” New Scientist
184/2478 (December 18, 2004): 19.

Anderson, Pamela J. “Technical Notes: Tailpiece Tests.” CAS
Journal 4/8 (November 2003): 6-8.

Anderson, R. Dean. “Michel Corrette and the Stringing, Scaling,
and Pitch of French Harpsichords.” Early Keyboard Journal
21 (2003): 65-84.

Arlettaz, Vincent. “Paul Fritts and Co., Tacoma, Washington:
Vassar College, Poughkeepsie, New York.” Diapason 95/7
(July 2004): 24.

Arskiene, Ruta. “Playing Multi-Pipe Whistles of Northeastern
Europe: Phenomenon of Collective Musical Performance.”
Studia Musicologica 44/1-2 (2003): 163-174.

Ataeva, Djennet. “The Iconography of Musical Instruments in St.
Petersburg’s Monumental and Decorative Sculpture.” Music
in Art 29/1-2 (Spring-Fall 2004): 227-233.

Atema, Jelle. “Old Bone Flutes.” Pan 23/4 (December 2004):
18-23.

Atkins, Robert, et al. “Trinity United Methodist Church, Wilmette,
[llinois: Reuter Organ Company.” American Organist 38/2
(February 2004): 48-50.

Atlas, Allan W. “Mayhew’s Concertina Player on the Steamboats
from London Labour and the London Poor, vol. 3 (1861).”
Papers of the International Concertina Association 1 (2004):
31-37.



Ayala Ruiz, Juan Carlos. “The Violeros of Old Malaga.” Lute News
71 (October 2004): 27-28.

Bacon, Louise. “The Pace Family of Musical Instrument Makers.”
Galpin Society Journal 57 (May 2004): 117-126.

Badura-Skoda, Eva. “The Piano Maker Adam Beyer, a German
by Birth.” Galpin Society Journal 57 (May 2004): 231-235,
216.

Baker, Geoffrey. “Music at Corpus Christi in Colonial Cuzco.”
Early Music 32/3 (August 2004): 355-367.

Baker, Tim. “The Hill Methods of Bow Making.” Journal of the
Violin Society of America 18/3 (2003): 63-117.

Baldassarre, Joseph A. “Playing the Lute of Mediaeval Europe:
Part I.” Lute News 68 (April 2004): 13-16.

Baldassarre, Joseph A. “Playing the Lute of Mediaeval Europe:
Part I1.” Lute News 70 (July 2004): 14-19.

Baldassarre, Joseph A. “Playing the Lute of Mediaeval Europe:
Part I11.” Lute News 72 (December 2004): 21-28.

Ball, Philip. “Mingle Bells [a new way of making orchestra bells].”
New Scientist 24/25 (December 13, 2003): 40-43.

Ballester I Gilbert, Jordi. “Past and Present of Music Iconography
in Spain.” Music in Art 27/1-2 (Spring-Fall 2002, ©2003):
7-11.

Banks, Margaret Downie. “From the Museum’s Treasure Chest
[instruments made by C.G. Conn of Elkhart, Indiana, from
the 1880s through the 1930s].” National Music Museum
Newsletter 30/1 (February 2003): 3.

Banks, Margaret Downie. “Graphite, Gruyére, and a Pig Named
Susie...: Carleen Hutchins’ Instruments and Archives Donated
to the Museum.” National Music Museum Newsletter 30/1
(February 2003): 4-5.

Banks, Margaret Downie. “Oldest American Saxophone Acquired.”
National Music Museum Newsletter 30/2 (May 2003): 3.

Barbieri, Patrizio. “The New Water Organ of the Villa d’Este,
Tivoli.” Organ Yearbook 33 (2004): 33-41.

Barbieri, Patrizio. Translated by Hugh Ward-Perkins. “The
Technology of Metal Organ Pipes: Italy vs. France, c.1300-
1900.” Organ Yearbook 32 (2003): 7-70.

Barjau, Ana, and Vincent Gibiat. “Delayed Models for Simplified
Musical Instruments.” Journal of the Acoustical Society of
America 114/1 (July 2003): 496-504.

Baroncini, Rodolfo. “Zorzi Trombetta da Modon and the Founding
of the Band of Piffari and Tromboni of the Serenissima.”
Historic Brass Society Journal 16 (2004): 1-17.

Batov, Alexander. “Vihuela Building: Some Recent Discoveries
and Personal Thoughts.” Lute News 71 (October 2004): 11-
14.

Bavington, Peter. “Some Aspects of Clavichord Design and Set-
Up.” Clavichord International 7/1 (May 2003): 16-20.
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Research in Music Education 26/1 (October 2004): 28-45.

Beaver, Ed. “Prepare to Meet the Maker: George Morris.”
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Chapel Frescoes.” Music in Art 29/1-2 (Spring-Fall 2004):
38-51.

Becktell, Joel, moderator. “What Musicians Want in a Stringed
Instrument [panel discussion with Georg Albeck, Gregg Alf,
Hasse Borup, Raymond Melanson, and Anthony Stogner at
the thirty-first annual convention of the Violin Society of
Americal.” Journal of the Violin Society of America 19/2
(2004): 15-40.

Bedient, Gene. “Bedient Pipe Organ Company, Roca, Nebraska:
First Presbyterian Church, Chippewa Falls, Wisconsin.”
Diapason 95/8 (August 2004): 24.

Bedient, Gene. “Bedient Pipe Organ Company, Roca, Nebraska:
St. Vincent De Paul Catholic Church, Rogers, Arkansas.”
Diapason 95/9 (September 2004): 28.

Beheshti, Setareh. “A Catalogue of Rarities: Early Works for the
Modern Viola.” Soundpost Online 3/10 (Winter 2003) www.
soundpostonline.com/archive/fall2001.

Bein, Robert. “Nautical Origins [1852 violin by Antonio
Pedrinelli].” Strad 114/1360 (August 2003): 838-839.

Bein, Robert. “Violin Expertise and the Instruments of the Classical
Period.” Journal of the Violin Society of America 19/2 (2004):
139-152.

Bemmann, Lothar. “The Decline and Revival of the Clavichord.”
De Clavicordio 6 (2004): 29-36.
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Church of Jesus Christ of Latter-Day Saints, Salt Lake City,
Utah: A Symphonic Organ for the World’s Largest Theater
Auditorium—Schoenstein & Co. Organ Builders.” American
Organist 38/1 (January 2004): 48-53.

AMIS - Volume 34 No. 3 Addendum 3



Bieber, Alain. “Did G.B. Fabricatore Do It First [develop adjustable
neck device]?” American Lutherie 80 (Winter 2004): 39,
44-45.
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2003): 1718-1723.
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South Asian Wedding Bands.” Min-su ch’ii-i: Journal of
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Rockabilly Perspective.” Popular Music & Society 26/3 (Fall
2003): 351-366.
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“Bridges Across Europe: European Bass Makers...[Marco Nolli,
Pollmann Brothers, Patrick Charton].” Double Bassist 30
(Autumn 2004): 26-32.

Broege, Tim. “Recorders and Organs: Friends or Foes?” American
Recorder 45/5 (November 2004): 21-22.
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Consort 59 (Summer 2003): 51-74.
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2004): 885-892.
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2004): 1054-1055+.
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Production and Serial Numbers.” Papers of the International
Concertina Association 1 (2004): 3-23.

Chapman, David. “Historical and Practical Considerations for
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Society Journal 56 (June 2003): 224-233.
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Cho, Gene J. “Quest and Discovery of the Equal Temperament.”
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Chung, David. “Lully, D’ Anglebert and the Transmission of
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Harp Journal 19/2 (Winter 2003): 19-22.

Clyde, Kevin. “Keyboard Percussion and Its Role in Undergraduate
Applied Lessons.” NACWPI Journal 51/2 (Winter 2003-
2004): 9-13.

Coggins, Alan, and Michael Lea. “Making It Down Under
[Australian violin makers John Devereux and Alfred Walter
Heaps].” Strad 115/1371 (July 2004): 712-714+.

Coignet, Jean-Louis, et al. “Piedmont College, Demorest,
California: Casavant Fréres Organ Builders.” American
Organist 37/3 (March 2003): 44-46.

Coleberd, R.E. “The Mortuary Pipe Organ: A Neglected Chapter
in the History of Organbuilding in America.” Diapason 95/7
(July 2004): 16-19.

Cook, James H. “A ‘Dutch Treat’ in the Deep South [antique house
organ].” Tracker 48/4 (Fall 2004): 32-35.

Cook, Perry R. “Remutualizing the Musical Instrument: Co-Design
of Synthesis Algorithms and Controllers.” Journal of New
Mousic Research 33/3 (September 2004): 315-320.
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Cooper, Suzanne Fagence. “Playing the Organ in Pre-Raphaelite
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Craig, Robert B. “The Glass Armonica: Its Development, Use,
and Misuse as a Musical Instrument of Social Change in
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Inquiries in the Early Modern Era 10 (2004): 145-151.

Craighill, Lloyd. “Reflections on Making a 21st Century Rebec.”
CAS Journal 4/7 (May 2003): 5-6.
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Cudworth, Charles. “Gainsborough and Music.” Consort 59
(Summer 2003): 37-50.

Cutts, Chloe. “Basses to Go [compact travel basses].” Double
Bassist 29 (Summer 2004): 32-33, 35.

Dahl, David. “Historic Central Pennsylvania Bachman Organ in
Tacoma, Washington.” Tracker 47/3 (July 2003): 29-30.
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com/archive/fall2001.

Darnton, Michael. “Tales of Topographic Arches.” American
Lutherie 78 (Summer 2004): 45.

Dawe, Kevin. “Lyres and the Body Politic: Studying Musical
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