
Articles about Musical Instruments Published 2003–2004:
A Selective Bibliography of Journal Literature in English

	 The tenth biennial Frances Densmore 
Prize will be awarded in 2006 to an 
outstanding English-language, article-
length work about musical instruments 
which was published during calendar 
years 2003 or 2004. In preparation for 
awarding the Densmore Prize, a general 
bibliography of English-language journal 
articles about musical instruments has 
been compiled by Christine Wondolowski 
Gerstein. This bibliography includes 
articles published during 2003 or 2004 
and covers a more extensive selection 
than that which will be explored by 
the Publications Prizes Committee in 
considering candidates for the Frances 
Densmore Prize.
	 Articles for the bibliography were 
selected through a search of some 100 
journals, as well as from citations identified 
in the following indexing, abstracting, 
and/or full-text research databases:

Academic Search Premier
ACM Digital Library
America: History and Life
Anthropological Index Online
Art Index
ATLA Religion Database
Bibliography of Asian Studies
Directory of Open Access Journals
Electronic Journal Service
Historical Abstracts
Ingenta
International Index to Music Periodicals 
Online
JSTOR
MasterFILE Select
Military and Government Collection
MLA Bibliography
Music Index Online
Project Muse

RILM Abstracts of Music Literature
ScienceDirect

	 In some cases, not all of the 2003 and 
2004 issues of the journals were available. 
The copyright date may have been used as 
the date of publication for issues published 
substantially later than the date indicated 
on the journal. In addition to citations 
identified through the use of electronic 
databases, journals searched and viewed 
in developing this bibliography include 
the following:

19th Century Music
American Harp Journal
American Lutherie
American Music
American Music Research Center 
    Journal
American Organist
American Recorder
American Quarterly
Archaeology
Asian Music
Australasian Music Research
Bass World
BIOS Journal
Black Music Research Journal
Brass Bulletin
CAS Journal
Chelys
Chinese Music
Clarinet
Clarinet and Saxophone
Classical Guitar
Clavichord International
Computer Music Journal
Consort
Contemporary Music Review
De Clavicordio
Diapason

Double Bassist
Double Reed
Early Keyboard Journal
Early Music
Early Music America
Early Music Performer
Ethnomusicology
Flutist Quarterly
Folk Harp Journal
Folk Music Journal
Fontes Artis Musicae
Galpin Society Journal
Gazette des Beaux-Arts
Historic Brass Society Journal
Horn Call
Imago Musicae
ITA Journal
ITG Journal
Journal of Asian Studies
Journal of Band Research
Journal of Music in China
Journal of Musicological Research
Journal of Musicology
Journal of New Music Research
Journal of Seventeenth-Century Music
Journal of the Acoustical Society of 
    America
Journal of the American Musical 
    Instrument Society
Journal of the American Musicological 
    Society
Journal of the Royal Musical Society
Journal of the Viola da Gamba Society 
    of America
Journal of the Violin Society of America
Latin American Music Review
Leonardo Music Journal
Lute News
Mandolin Quarterly
Metropolitan Museum of Art Bulletin
Min-su ch’ü-i: Journal of Chinese Ritual,     
     Theatre and Folklore
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Music & Anthropology
Music & Letters
Music in Art
Musical Quarterly
Musical Times
Musicology Australia
Musicus
Musique●Images●Instruments
NACWPI Journal
Newsletter of the American Musical Instrument Society
Online Journal of Bass Research
Organ Yearbook
Percussive Notes
Popular Music and Society
Recercare
Recorder Magazine
Soundpost Online
Strad
Studia Musicologica
Tracker
Westfield Journal of the Westfield Center
World Harp Congress Review
World of Music
Yearbook for Traditional Music

Reader comments may be addressed to Christine Wondolowski 
Gerstein, 902 Axinn Library, Hofstra University, Hempstead, 
New York, 11550-1230, or e-mailed to christine.gerstein@hofstra.
edu.
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Alf, Gregg T. “Drying Oils in Varnish.” Journal of the Violin 
Society of America 18/3 (2003): 169-184.

Algar, Chris. “Barbara Bartell and Her Golden Edeophone.” 
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Landmark.” American Organist 38/12 (December 2004): 
52-54.
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184/2478 (December 18, 2004): 19.

Anderson, Pamela J. “Technical Notes: Tailpiece Tests.” CAS 
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21 (2003): 65-84.
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(July 2004): 24.
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Studia Musicologica 44/1-2 (2003): 163-174.

Ataeva, Djennet. “The Iconography of Musical Instruments in St. 
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in Art 29/1-2 (Spring-Fall 2004): 227-233.

Atema, Jelle. “Old Bone Flutes.” Pan 23/4 (December 2004): 
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Atkins, Robert, et al. “Trinity United Methodist Church, Wilmette, 
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Papers of the International Concertina Association 1 (2004): 
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National Music Museum Newsletter 30/2 (May 2003): 3.
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Bieber, Alain. “Did G.B. Fabricatore Do It First [develop adjustable 
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44-45.
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48/3 (Summer 2004): 27-31.

Booth, Gregory D. “Changing Symbols: The Indigenization of 
South Asian Wedding Bands.” Min-su ch’ü-i: Journal of 
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2003-2004): 1-14.
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American Lutherie 79 (Fall 2004): 6-21.
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guitar].” Journal of Country Music 24/1 (2004): 3-5.

Buckland, Rosina. “Sounds of the Psalter: Orality and Musical 
Symbolism in the Luttrell Psalter.” Music in Art 28/1-2 
(Spring-Fall 2003): 71-97.

Buen, Anders. “Differences of Sound Spectra in Violins by 
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(November 2003): 14-18.
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American Lutherie 77 (Spring 2004): 22-25, 27.

Capleton, Brian. “Carl Friederich Abel, a Gainsborough Painting, 
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Capleton, Brian. “False Beats in Coupled Piano String Unisons.” 
Journal of the Acoustical Society of America 115/2 (February 
2004): 885-892.

Carlin, Richard. “Frank Butler: An Interview.” Papers of the 
International Concertina Association 1 (2004): 24-30.

Carlone, Mariagrazia. “Portraits of Lutenists.” Music in Art 29/1-2 
(Spring-Fall 2004): 64-76.

Carlson, Bruce. “True Original [steps taken in conserving 
Paganini’s ‘del Gesu’ violin].” Strad 115/1374 (October 
2004): 1054-1055+.
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guitar].” American Lutherie 75 (Fall 2003): 32-38.

Cavanaugh, John V., Jim Cavanaugh, and Caryn Patterson. 
“Strings: The Third Element.” Journal of the Violin Society 
of America 18/2 (2003): 61-69.
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de la Música Catalana.” Music in Art 27/1-2 (Spring-Fall 
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BIOS Journal 28 (2004): 148-164.
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Musicologica 44/1-2 (2003): 141-151.
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Production and Serial Numbers.” Papers of the International 
Concertina Association 1 (2004): 3-23.

Chapman, David. “Historical and Practical Considerations for 
the Tuning of Double Bass Instruments in Fourths.” Galpin 
Society Journal 56 (June 2003): 224-233.

Chapman, Eric. “Rivinus and the Pellegrina.” Journal of the 
American Viola Society Online (Summer 2004) 

	 http://www.americanviolasociety.org/JAVS%20Online/
Summer2004/Summer2004/pellagrina.htm [sic].

Chen, Simy Meng-Yu, and Robert W. Howard. “Musical Instrument 
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Background Factors.” Music Education Research 6/2 (July 
2004): 217-230.

Childs, Paul. “Perspectives on the Authentication of Bows.” Journal 
of the Violin Society of America 19/2 (2004): 87-137.

Chin, Yung, and Charles Espey. “The Pernambuco Initiative [efforts 
to preserve the Pau-brasil trees that produce pernambuco 
wood, used in making bows].” Journal of the Violin Society 
of America 18/3 (2003): 185-214.

Cho, Gene J. “Quest and Discovery of the Equal Temperament.” 
Theoria 10 (2003): 1-17.

Choi, Tae-won. “Goh Heung-gon: Breathing Life Into Traditional 
Instruments.” Koreana 17/4 (Winter 2003): 42-45.

Chung, David. “Lully, D’Anglebert and the Transmission of 
17th-Century French Harpsichord Music.” Early Music 31/4 
(November 2003): 582-604.
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23.
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Richards, Fowkes and Co., founded in 1988 in Ooltewah, 
Tennessee].” Organ Yearbook 32 (2003): 163-170.

Clark, Sylvia. “Using the Harp in the Concert Band.” American 
Harp Journal 19/2 (Winter 2003): 19-22.
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Applied Lessons.” NACWPI Journal 51/2 (Winter 2003-
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Coggins, Alan, and Michael Lea. “Making It Down Under 
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Heaps].” Strad 115/1371 (July 2004): 712-714+.

Coignet, Jean-Louis, et al. “Piedmont College, Demorest, 
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Organist 37/3 (March 2003): 44-46.

Coleberd, R.E. “The Mortuary Pipe Organ: A Neglected Chapter 
in the History of Organbuilding in America.” Diapason 95/7 
(July 2004): 16-19.
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organ].” Tracker 48/4 (Fall 2004): 32-35.
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Music Research 33/3 (September 2004): 315-320.
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Cooper, Suzanne Fagence. “Playing the Organ in Pre-Raphaelite 
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Inquiries in the Early Modern Era 10 (2004): 145-151.

Craighill, Lloyd. “Reflections on Making a 21st Century Rebec.” 
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Dahl, David. “Historic Central Pennsylvania Bachman Organ in 
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Darnton, Michael. “Classical Cremonese Violin Soundhole 
Placement.” American Lutherie 76 (Winter 2003): 38-40.

Darnton, Michael. “Photographing Violins: The Switch to Digital.” 
Soundpost Online 3/11 (Spring 2003) www.soundpostonline.
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