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Winston-Salem, May 19-22, 2004

The 33" annual conference of the
American Musical Instrument Soci ety will
take place May 19-22, 2004, in Winston-
Salem, NC. Hosts for the event are Old
Salem Inc., WakeForest University De-
partment of Music, and Duke Univer-
sity Department of Music, with asss
tance from the Salem College School of
Music and the Moravian Music Foun-
dation.

The conference commemorates the
lifeand career of American organ builder
David Tannenberg (1728-1804) on the
200" anniversary of hisdeath. The organ
Tannenberg built for Home Moravian
Church in 1800, recently restored by the
firm of Taylor and Boody, Staunton, VA,
isacentral feature of the conference.

ConferenceactivitiesMay 19-21 will
be held in the historic restored village of
Old Salem, located near downtown Win-
ston-Salem. The conference begins on
Wednesday afternoon, May 19, with atour
of early instruments in historic Old Sa-
lem and a visit to the Museum of Early
Southern DecorativeArts.

The newly restored Tannenberg organ
(Photo courtesy of Paula Locklair,
Museum of Early Southern
Decorative Arts)

Formal paper sessions will be held
Thursday morning, May 20, in the Old
Salem Visitor Center Auditorium, and
Thursday afternoon through Friday after-
noon, May 20-21, in the nearby Audito-
rium of the Museum of Early Southern
DecorativeArts. Itemsfor our traditional
silent auction will be on view Thursday
and Friday in the latter venue.

Organist Kimberly Marshall will
present arecital on therestored Tannen-
berg organ on Friday evening, May 21.
The conference program will be posted
on the AMIS website and isincluded in
thisNewdetter, asisaseparateregistra-
tion form and mailing envel ope.

On Saturday, May 22, the attendees
travel to Durham, NC, to view instrument
collections at Duke University (Eddy
Collection) and Vince Simonetti’s Tuba
Exchange. Maria Isabella Rose will
present arecital Saturday afternoon ona
restored 1805 Clementi piano from the

(continued on page 2)

The Museum of Early Southern Decorative Arts, Winston-Salem
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AMIS, 33rd Annual Conference
Winston-Salem, May 19-22, 2004

Eddy Collection. Upon returning to Win-
ston-Salem, particpantswill conclude the
conference with the gala AMIS banquet
and auction Saturday evening.

Local arrangements chair for AMIS
2004 is Stewart Carter (Wake Forest
University; telephone: (336)758-5106; e-
mail carter @wfu.edu), assisted by Brenda
Neece (Duke University), Sabine Klaus
(National Music Museum), Matthew
Hafar (Winston-Salem State University),
and Paula L ocklair (Old Salem, ex-offi-
cio).

Conference accommodations are at
Best Western Salem Inn & Suites, 127 S.
Cherry St. (telephone: (800) 533-8760).
A block of roomshasbeen reserved at $55/
night, single or double, for the duration
of the conference, May 19-23. Specify
AMIS when you make your reservation.
These roomswill be held until April 19;
reservations may be made after that date
on a space-available basis. Those who
wish to arrive on Tuesday, May 18, can
reservearoom at the samerate, subject to
availability. The hotel providesacompli-
mentary hot or continental breakfast.

Theclosest airport isPiedmont Triad
International, located in Greensboro, NC
(symbol: GSO); it is served by most ma-
jor arlines. Shuttletransportation isavail-
ablethrough Airport Express, located on
thelower leve of theterminal (telephone:
(336) 668-3606). The cost (as of October
2003) is$24/person for theregular shuttle,
which leaves every hour at the top of the
hour and may make several stops along

(continued from page 1)

the way. (Be sure your shuttle is headed
for Winston-Salem!) Group bookings are
available at the van rate (as of October
2003) of $38.55 for 1-2 persons, $41.55
for 3 persons, $69.55 for up to 8-10 per-
sons. Make group bookings in advance.
Under the latter option, the van will go
directly to the conference hotdl.

Directions to Old Salem Visitor
Center. For those traveling by car, Old
Salem Visitor Center islocated at 900 Old
Salem Rd. From Interstate 40, ook for the
brown Old Salem exit signs. Take Exit
193B, which isUS 52 northbound. From
US 52 north, proceed to Exit 108C (Sta-
dium Drive). Turn right at the end of the
exit ramp, then follow signsto the Old Sa-
lem Vistor Center (Stadium Dr. tothefirst
light at Salem Ave,; turn left on Salem Ave.
and proceed to the next light at Old Sa-
lem Rd.; turn right on Old Salem Rd., go
under the covered bridge, then turn left
intotheVisitor Center.)

From US 52 southbound, take Exit
108C (Stadium Dr.) and proceed as de-
scribed above.

From Business 40 eastbound or west-
bound, take Exit 6A (US 52 south), then
almost immediately take Exit 108C (Sta-
dium Dr.,) and proceed as described
above.

Directions to Best Western Salem
Inn & Suites. From Business 40 east-
bound, take Exit 5C, Cherry St. Proceed
two blocks (you' reactually on High St. at
thispoint) and turnright on S. Cherry St.
From Business 40 westbound, take Exit

5C, Cherry St. At thefirst light,
turn left on First St., then left on
Marshal &., thenleft on High St.,
thenright on S. Cherry St. From
US 52 southbound or northbound,
exit at Business 40 west and then
follow directions as above. From
the Old Salem Vistor Center, pro-
ceed north approximately one-
half mile. Turn left on Brooks-
town, proceed two blocks, then
turnrighton S. Cherry St

Conference registration be-
ginsat 12:00 noon, May 19, in the
Old Salem Visitor Center.”

Edenton Parlor, The Museum of Early
Southern Decorative Arts, Winston-Salem

~Stewart Carter
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AMIS 2004 Annual Conference Program

(Tentative)

Wednesday, May 19, 2004

12:00-4:00

1:30-3:30

3:30-5:00
7:30

Registration, Old Salem Visitor Center (Deposit auction items at

registration table.)

Self-guided musical tour of Old Salem and environs:

- Wachovia Museum (small collection of wind and string instruments)

- Single Brothers' House (small 1798 Tannenberg organ)

- Vierling House (Huber piano)

- Vogler House (Kearsing piano)

- Salem College School of Music (three organs by Flentrop, two
organs by Holtkamp)

Play the Tannenber g! Conference attendees may sign up at

registration for a 5-minute dot to play the newly restored 2000

Tannenberg organ in the Old Salem Visitor Center Auditorium.

Open house, Museum of Early Southern Decorative Arts

Board of Governors M eeting, Best Western Salem Inn

Thursday, May 20, 2004

8:30AM
8:30-10:00

9:00-12:00

2:00-3:30

3:30-5:00

5:30-7:00

Coffee and pastries, Old Salem Visitor Center Auditorium
Lateregistration, Old Salem Visitor Center (Deposit auction
materialsat registration table.)

SESSION | - Old Salem Visitor Center Auditorium

- Welcome (Kathryn L. Shanks Libin, AMIS president)

- Nola Reed Knouse (Moravian Music Foundation)- An introduction
to Moravian music and the Moravian Music Foundation

- PaulaLocklair (Old Salem Inc.)-An introduction to Old Salem

- Michadl D. Friesen-Eighteenth- and early nineteenth-century
organs and organ buildersin North Carolina

- Peggy F. Baird-Art for the ear and music for the eye: Considering
paintingswith keyboard images

SESSION [1-Museum of Early Southern Decorative Arts
(MESDA), Auditorium

- Cecil Adkins-Anomaliesin early Italian oboes

- Doug Koeppe, Sr.-Early American presentation and exhibition
quality flutes

- Christopher A. Miller-The adoption and adaptation of the 20-button
Anglo concertina among the Pa’ O of Myanmar (Burma)
Freetimeto visit Moravian Music Foundation or walk around Old
Salem

Informal reception, MESDA Auditorium
(continued on page 4)

Stewart Carter, Chair of Local
Arrangements, AMIS Annual
Conference

Sabine Klaus, Assistant Local
Arrangements Chair

President’s
Message

For those of uswho livein thefrozen
North, this winter has brought some un-
common challengesin caring for our mu-
sical instruments. With nights when tem-
peratures fall below zero, with air as dry
as bone, the need to keep a close eye on
theindoor climate becomes urgent. It has
given me some comfort, as|’ve passed to
and fro in our old wooden house lugging
tanks of water to keep the harpsichord and
organ moist and happy, tothink that other
instrument devotees across the country
have been engaged in the same task. As
my Russian piano teacher used to say, “If
you love to ded, you must love pulling
theded uphill,” and while hewasusually
referring to ear training, hismaxim applies
equally well tothechoreof keeping on€'s
bel oved instrumentsfed and watered. (The
fact that the puffingsand gurglings of the
humidifierskeep the catsendlessly enter-
tained is of course one of the side ben-
efits.)

Even in spaces whereclimate control
has recelved professional attention, asin
therecital hall at Vassar College, wherel
teach, winter weather introducesdifficul -
ties. At Vassar we are privileged to pos-
sess a new Baroque organ by Paul Fritts,
which standsroughly 19-feet tall in itsloft
abovethe stage. Therange of temperature
and humidity from the stage, to the floor
of the organ loft, to the tops of the pipes
has been surprisingly variable and has
posed special problemsin keeping thein-
strument in tunethiswinter.

Speaking of the Fritts organ reminds
me of an event that recently took placeon
the same stage, which led meand my stu-
dentsto reflect on the extraordinary mesh-
ing of cultures that takes place in our
world. Last week we hosted a concert by
Simon Shaheen, the great Palestinian vio-
lin and ‘ud player, and his Near Eastern
Music Ensemble. As many of you know,
an evening of classical Arabic musicisa
blend of highly disciplined technical mas-
tery, inspired improvisation, and that
priceless quality called tarab, or musical
ecstasy. We were fascinated by the beau-
tiful hand-crafted instruments—the ‘ud,
nay, and ganun—pl ayed agai nst the tow-
ering background of a Central German
Barogue organ whose crimson case and

(continued on page 4)
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President’s Message

(continued from page 3)

golden decoration dominate the stage.
This juxtaposition of disparate cultures
and histories led us to reflect on the em-
blematic power of musical instruments, on
how much they havetoteach us about who
we are and how we live, and on their cru-
cial rolein drawing peopletogether.

Many members of AMIS are cur-
rently engaged in planning our upcoming
meeting in Winston-Salem. | would espe-
cially like to thank Stew Carter,
Laurence Libin, and Brenda Neece for
all the energy they have devoted to pre-
paring a specia experience, and | hope
that we will be able to welcome a great
many of you to the conference. In thisis-
sueyou will find further detail s about what
kind of program and activities you may
expect tofind at thisyear’smeeting, and |
know it will be very stimulating indeed.
Plans are also underway for the 2005
meeting, which will be hosted by the Uni-
versity of Nevada in LasVegas. Thiswill
be our first meeting in LasVegas and one
of our rare visits to the Southwest, so |
expect that this remarkable setting will
attract many of you.

In thisissue of the newd etter, we are
introducing a new column devoted to
people who have recently joined AMIS.
Each column will offer ashort profile of a
new member, with a sketch of the inter-
ests and activities that led him or her to
join AMIS. | hope that this venue for in-
troducing new members will not only
serveto make their accomplishments and
activitiesmorewidely known but will help
to generate dialogue among members. We
have amost extraordinary membership—
indeed, the range of talentsand expertise
issomething at which | marvel every time
we are brought together—and the better
informed we are about each other’swork
and achievements, the morevigorousand
effective a society we will be.

| send you all my best wishes, and
look forward to greeting you in Winston-
Salemin May!”

~KathrynL. ShanksLibin
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(continued from page 3)

Friday, May 21

7:30AM
8:30
9:00-12:00

2:00-3:00
3:00-3:30
3:30-5:00

8:00 PM

JAMIS Editorial Board M eeting, Best Western Salem Inn
Coffeeand pastries, MESDA Auditorium

SESSION I[11-MESDA Auditorium

- Emily Peppers-Theviolin in sixteenth-century Scotland: Foreign
influencesin the court of JamesV

- Benjamin Hebbert-The Tudor violin

- Arian Sheets- The Aktiengesellschaft fiir Geigenindustrie:
Markneukirchen’sviolin factory

AMI S business meeting, MESDA Auditorium

Conclusion of bidding for silent auction

SESSION IV-MESDA Auditorium

- Herbert Heyde-Questions of authenticity regarding some wind
instruments at the Metropolitan Museum

- Jayson Dobney-Franciolini, the Florentine Fraud: Two decorated
drums of dubious design

- Harrison Powley-Kastner’s M éthode compl éte et raisonnée de
timbales. Some observationsfor more authentic performance
practice

Kimberly Marshall, recital on therestored 1800 Tannenber g or gan:
Singing and dancing with the organ, Visitor Center Auditorium

Saturday, May 22

8:30AM

Boar d busto Durham, main entrance, Best Western Salem Inn

11:00 (approx.) Group |: Eddy Coallection, Mary Duke Biddle Music Building, Duke

University
Group I 1: Tuba Exchange

12:30 (approx.)Box lunch, Mary Duke Biddle Music Building
2:00 (approx.) Group |: Tuba Exchange

3:30

4:30
7:30

Group |1: Eddy Collection

Marialsabella Rose, recital (BoneHall, Mary Duke Biddle Music
Building): Early Romantic piano musicin Paris, ca. 1805 (Clementi
piano, ca. 1805, Eddy Callection)

Board busto return to Winston-Salem

Banquet and auction, Best Western Salem Inn

1805 Clementi piano, Eddy
Collection, Duke University (Photo
courtesy of Brenda Neece)

Stodart upright grand piano, Eddy
Collection, Duke University (Photo
courtesy of Brenda Neece)




A Note from the Editor

In this issue, we are pleased to introduce a new feature,
“AMIS New Member Profiles,” suggested by Kathryn Libin,
which will introduce the skills, activities, and passions of new
membersto theAMIS community. We hopethat this column will
foster fresh dial ogues about musical instruments and the waysin
which they engage all of us. The first new member to be profiled
is Jean-Francois Beaudin. Coming in the summer issueis an-
other new feature, “Buried Treasures,” suggested by Laury Libin,
which will present a sampling of some of the many instruments
not on display but valuable parts of American museum collec-
tions. If you have any suggestions for either of these new col-
umns, please contact me.

| hope you enjoy thisissue of the Newdletter and look for-
ward to meeting many of you at the conference in North Caro-
lina. If you have any questions about the conference or the soci-
ety, please check thewebstefor moreinformation: www.amis.org.

Both the Journal of the American Musical Instrument Soci-
ety and the Society’s Newsletter reflect the purpose for which
AMI S was founded: to promote the study of the history, design,
and use of musical instrumentsin all cultures and from all peri-
ods. The Journal containslengthy scholarly articles, reviews, and
an annual bibliography of book-length publications. The News-
letter presents shorter articles and reviews, reprints of selected
historical documents, and a biennial bibliography of articlesin
English. Its function is also to communicate information about
the Soci ety’ s meetings and awards, news of members’ activities,
notices of events sponsored by other organizations, and reports
or announcements concerning institutional and private collections
of musical instruments.

AMIS members are encouraged to submit materials to the
Newsletter, including clear photographs. Electronic submission
of all items is preferred, specifically articles as attachments in
Microsoft Word and photos in JPEG. Contributors wishing to
submit articles which have appeared in newspapers should in-
clude the full title of the pa-
per, the date of the article, and
thenameand e-mail address of
the appropriate official who
can give permission for re-
printing. Most large papers,
however, require fees that are
beyond the limits of the
Society’s budget.

The Newsletter is pub-
lished in spring, summer, and
fall issues with submission
deadlines of October 1, Febru-
ary 1, and June 1. Each issue
is reproduced in full on the
AMISwebsite, www.amis.org,
whereyou can alsofind infor-
mation about the society and
about membership.

The Newsletter is pro-
duced by The Guild Associ-
ates, Malden, Massachusetts.”

~BarbaraGable
BarbGable@aol.com

A band play in the cupola of
the Moravian Music
Foundation Headquarters.

AMIS Election Results

Following are the results of the election that ended January
15, 2004. Redlected for terms of oneyear are Carolyn Bryant as
Secretary and M ar lowe Sigal as Treasurer. Newly elected to the
Board of Governorsto servethree-year termsare Debor ah Check
Reeves and Susan E. Thompson. Reelected to a second three-
year term on the Board is Ardal Powell. All those dected will
begin their terms of office during the business meeting that will
take place during the annual meeting of the Society in Winston-
Salem, this coming May.

Committees and Appointees for 2004

Annual Meeting, 2004, Winston-Salem, NC - Sewart Carter,
Local Arrangements & Program Co-Chair
Laurence Libin, Program Co-Chair
Brenda Neece, Program Committee

Nominating Committee - Al Rice, Chair 2004
JaneHettrick and Susanne Skyrm

Curt SachsAward Committee - Jeannine L ambrechts-
Douillez, Chair 2004
John Koster and William Hettrick

Publications Prize Committee - Dar cy K uronen, Chair 2004
(Densmore Prize for 2001-02)
Sabine Klaus, Carol War d-Bamford, Janet Page,
bibliographer (books), without term; and Christine
Ger stein, bibliographer (articles), without term

William E. Gribbon Memorial Award for Sudent Travel

Committee - Deborah Check Reeves, Chair 2004
Jayson Dobney and Brenda Neece

Publications Committee - Laurence Libin, Chair
Cecil Adkins

Archives Committee - Carolyn W. Simons, Chair
Carolyn Bryant

Journal - Thomas G. MacCracken, Editor
Carolyn Bryant, Associate Editor
Janet Page, Reviews Editor

Newd etter - Bar bar a Gable, Editor
Janet Page, Reviews Editor

The Moravian Music Foundation Headquarters,
Old Salem
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AMIS New Member Profile: Jean-Francois Beaudin

ing.

Beaudin soon devel-
oped his own style, and his
drawing of a flute by G.A.
Rottenburgh in Kuijken's
collection became well
known among museum
professionals. Since then,
several museums with im-
portant flutesin their col-
lections—including the
Musée instrumental de la
citédelamusiquein Paris,
the Musikinstrumenten-
Museum in Berlin, the

Jean-Francois Beaudin at work on his drawings

Edinburgh University Col-
lection of His-
toricMusical In-

Born in 1956 in Montreal, Jean-
Francois Beaudin decided at an early age
to become a flutist who could make his
own instrumentsaswell asplay them, tak-
ing thecelebrated figureof J. J. Quantz as
hisideal. After two years of study at the
University of Montreal, he moved to The
Haguein order towork with Ricardo Kanji
and Bartholde Kuijken at the conservatory
there. In Amsterdam, he had the privilege
of studying with Australian recorder
maker Frederick Morgan, who became a
major influencein hislifewhen heintro-
duced Beaudin tothefineart of flute draw-

struments, and the Dayton
Miller Collection at the Li-
brary of Congress—have re-
lied upon Jean-Francois
Beaudin’sskillsin producing
technical drawingsof their in-
struments. |n February 2004,
the Miller Collection
launched a new website with
access to four of Beaudin's
drawings of their holdings.
In Montreal, Beaudin has

McGill and Concordia Universities. A
grant from Quebec'sArts Council enabled
him to continue his studies of flute-mak-
ing with Frederick Morgan in Melbourne,
Australia, and in 1994 the Canadian Mu-
seum of Civilization dedicated ashowcase
inits OPUS exhihition to Beaudin’swork.

A strong interest in the classical mu-
sic of South India took Beaudin to Ma-
dras, where he studied Carnatic flutetra-
ditions and was especially struck by the
simplicity and power of thelocal bamboo
flute. During the last ten years, Beaudin
has been passionately engaged with the

(continued on page 7)

been activeasaperformer and
flute maker and hastaught at

Drawing a flute (Photos courtesy
of Jean-Francois Beaudin)

Drawing of a Quantz flute by Jean-Francois Beaudin (full-size detail, upper left corner)
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A Guitar by James Ashborn, Wolcottville, Connecticut, 1858-60

A guitar at
the Fiske Mu-
seum (no. S77)
hasturned out to
have been made
by James Ash-
born (1858-60)
of Wolcottville,
Connecticut.
The guitar is
stamped:
“FIRTH POND
& CO./NEW-
YORK/4419”
(serial number
4419) with the
number “3" to
theleft, indicat-
ing that it was
Ashborn’s
Model 3. The
Fiske Museum’s Mode 3 Ashborn guitar has
nineteen metal frets, sidesand back veneered
with rosewood, awhitewood binding on the
top and back, athree-line purfling on thetop,
a three-line ebony purfling surrounding a
five-line purfling around the sound hole, an
ebony bridge, and an ivory button. The fin-
gerboard is ebony and the peghead is ve-
neered on thefront and back with rosewood.
Basic measurements (all in cm.) are: body

Ashborn guitar

at the Fiske Museum

length, 44.5; string length, 61.5; upper
bout, 22.5; lower bout, 29.

Philip Guraexplored the business
relationship of Ashborn with Firth,
Pond and Co. and provided general de-
scriptionsof guitar Models1, 2, 4, and
5.1 Modd 1, Ashborn’s least expen-
sive guitar, has minimal decorative
binding around the top perimeter and
the sound hole. In addition, unlike
higher-grade modd s, the fingerboard
occasionally is made of rosewood
rather than ebony. The maplesidesand
spruce back of Model 2 are veneered
with rosewood, have more decorative
binding around the top, and feature
three-line purfling around the bottom
edge. The fingerboard is ebony, the
peghead is veneered on the front with
the same wood, and thereis rosewood
on the back. Model 4 a so hasrosewood
veneer over the sides and back, ebony
binding and white side purfling around
the body, three-line purfling around the
back and neck, a peghead veneered
with rosewood, an ebony fingerboard,
and many lined rosetteringsaround the
sound hole. Model 5 is similarly ap-
pointed but with a nine-ply binding
around the top, five-ply around the
back, and five-ply around the edges of

Headstock of Ashborn guitar
(Photos by Albert Rice)

the sides.

The Ashborn guitar and approxi-
mately 400 other instrumentsmay beseen
on display at the Kenneth G. Fiske Mu-
seum at the Claremont Colleges in
Claremont, CA. Toursareprovided by the
curator by appointment; contact Albert
Riceat arrice@rocketmail.com or at (909)
625-7649."

~Albert R. Rice

1. Philip F Gura, “Manufacturing Guitars for the American Parlor: James Ashborn’s Wolcottville, Connecticut, Factory, 1851-56,” Proceedings of the
American Antiquarian Society 104, pt. 1 (1994), 113, note 25.

New Member Profile

(continued from page 3)

completion of his“modern traverso,” an in-
strument in which he hopesto mergethe best
qualities of Western Barogque and South In-
dian bamboo flutes. Thecreation of thisnew
flute represents for him an achievement of
his ideal and a summation of all his re-
search.”

~KathrynL. ShanksLibin

Editor’s note: To learn more about the
Dayton Miller Flute Collection and to see
some of Beaudin’s drawings, go to the
American Memory website: http://
memory.loc.gov/ammem/dcmhtml/
dmhome.html.

Violad’amore Congress

Myron Rosenblum and Daniel
Thomason announcethat the 12th I n-
ternational Viola d’amore Congress
will be held June 16-19, 2004, on the
campus of Snow College in Ephraim,
Utah. In the newly completed George
S. and DoloresD. EcclesCenter for the
Performing Arts, concerts, lectures, lec-
ture-recitals, and exhibits will feature
the viola d'amore. Soloists from the
United States, Canada, and Europewill
present recitals and concertsin spec-
tacular facilities with beautiful

surroundings.

For more information and to receive
a brochure with more details, contact
Myron Rosenblum, Viola d’amore Soci-
ety of America, 39-23 47th Street, Sunny-
side, NY 11104; email: roseviola@
earthlink.net; telephone; (718) 729-3138,
or contact Daniel Thomason, Viola
d’amore Society of America, 10917
Pickford Way, Culver City, CA 90230;
email: altviool@msn.com; telephone:
(310) 838-5509."

AMIS - Volume 33, No. 1 7



Hall Piano Undergoing Restoration in Mexico City

Recently, the National School of
Music at the National Autonomous Uni-
versity of Mexicoin Mexico City received
the gift of a New York square piano built
in the 1850s by William Hall & Son. This
piano was donated with the intent that it
be restored to playing condition, if pos-
sible, to benefit students at the school,
which is one of the leading conservato-
riesin Latin America. Because mid-nine-
teenth-century pianos are uncommon in
Mexico and because the restoration pro-
cessitself promisesto beinstructive, this
ambitious project has been entrusted to the
supervision of Maestro Miguel Zenker,
who directs instrument restoration and
conservation activities (distinct from rou-
tinetuning and maintenance) at the schoal.
Though Zenker’sworkshop facilitiesthere
are modest, he oversees several remark-
ably skilled and highly motivated young
craftsmen who, together with Zenker,
have undertaken this difficult work with
confidence and energy. | was invited to
consult in the first stages of the restora-
tion and to help document theinstrument.

To summarize, the piano encompasses
82 notes, CC to a4, with three pedal's op-
erating (left to right) a mute or modera-
tor, the bass dampers, and all thedampers
(59 in total). The rosewood case, with
rounded front corners and wavy-top mold-
ing surrounding thelower edge, standson
four massive cabriole legs. Itsnameboard
curves at the ends to encroach on several
of the highest and lowest keys, and bears
the hand-lettered inscription in gold paint,
“William Hall & Son, New-York.” The
serial number 2173 and model number 6-
7/8 are stamped and written in many

Hall Piano in Mexico City (Photos courtesy of Laurence Libin)

places, most prominently at the left cor-
ner of the birdseye maple-veneered tun-
ing pin block.

The piano has a conventional rocker
action and aflat, perforated iron hitchpin
plate lacquered black and decorated with
colorful flowersand foliageand gold ten-
drils. This plate incorporates an integral
treblestrut and extendsto cover thetreble
end of the tuning pin block, where the
plateis shaped behind thehammer gap to
form anut and pierced agrafferail for the
highest 20 bichords. Behind the name-
board and over thethickly reinforced front
edgeof the soundboard runsalong, sepa-
rateiron strut, pinned at itsright end into
a socket cast onto the plate and at its | eft
end into a decorative iron bracket that is
bolted through to the bottom of the case.
The connecting pins are spherical in the
center with short cylindrical projections
on two oppositesides, allowing someflex-
ibility in the joints. The lowest 20 notes
(8 single-strung, the rest bichords) are
cross-strung and haveiron-wound strings

that pass over a separate
bass bridge set in an ob-
long opening in the plate.

In addition to the
nameboard inscription
and serial and moddl num-
bers, several other marks
provide bits of informa
tion. Penciled under the
soundboard is the signa-
ture “Wm Collins/Oct
31st 1856/No 2173/NY.”
Several woodworkers
named William Collins
areliged in the 1856 New
York directory but none

Laury Libin and a student examine the Hall piano

with an address corre-
sponding to a piano shop.
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Penciled on the lower side of the muterail
is “Case No 2173 December 17th 1856
Guitan Bertrand Dupuy. 16 White Strest,
N.Y.” Dupuy appears in city directories
for some 40 years beginning in 1848 but
he isnot listed during 1853-58, when he
evidently worked at |east part of thetime
for Hall & Son; the address 16 White
Street is one of Hall's during 1854-57.
Chakedindistinctly on the bottom surface
of the hitchpin plate is “Last [or Least]
No 1 N...” and the number 2 is cast into
thebottom of theplate. Severa other num-
bersand initialsappear € sewhere, and on
thesideof akeylever iswritten “Man[ug]l
Dan[iag]l Rodriguez Profesor de Guitarra
y agente viagero Marzo 23d. 1892
Originariode Leon Gua[na]j[ua]to.”

Thusthe piano wasin Mexico by 1892;
whether it arrived new or used is un-
known. However, it was much played and
repaired probably into the twentieth cen-
tury, when it finally fell into disuse.
Woodworms that attacked the enclosed
bottom of the case and the attached pedal
trapwork might al so have destroyed most
of thepedal lyre; only the base portion that
holdsthepedal s survives. The soundboard
and treble key levers suffered some water
damage, but the most serious defect is a
large crack through the tuning pin block.
Whether thisfault isadequately reparable
remains to be seen. Fortunately, the
hitchpin plate, bass strut, and its left-end
bracket came out intact once screws, balts,
and molding were carefully removed. The
bridges, too, remain in good condition.

Maestro Zenker now hopes to locate a
comparable Hall & Son piano for guid-
ancein reconstructing the pedal lyre and
other matters. He can be contacted through
me at kd @nic.com.”

~LaurenceLibin



Preserving the History of Musical Instruments

Collecting postcards, known offi-
cially as deltiology (from the Greek
deltion, diminutive of deltos, meaning
writing tablet or letter), is considered to
be the third most popular hobby behind
stamp and coin collecting. | have been able
to blend deltiology with my love of mu-
sic and my interest in music history by
collecting antique postcards of musical
instruments. This is an excellent way to
preserve the history of musical instru-
ments, and these postcards are powerful
evidence of theimportance that music had
inthelivesof ordinary citizens nearly 100
years ago.

Readersmay be surprisedto learn that
postcards were considered asradical and
revolutionary back in the 1800s as new
digital technologies are today. Most
sources report that the postcard was suc-
cessfully introduced in Austria on Octo-
ber 1, 1869, by Dr. Emanue Herrmann,
although there were many attemptsto de-
velop such an item beforethat time. These
early postcards were plain, with oneside
for the address and the other side for the
written message.

Postcards were first issued in the
United Statesin May 1873. In the 1890s,
small pictures began to encroach moreand
more into the writing area, with many
postcards having multiple views of a
place.

In January 1902, the British Post Of-
fice made a major modification in post-
cards that created the standard that still
exists today, allowing the use of one-half
of oneside of thepostcard for the address

through Deltiology

and the other half for mes-
sages. Thisleft an entire side
of apostcard available for il-
lugtration.
The golden age of post-
cardsin the United Statesand
around theworld isclearly the
time period from 1890 to
1919, although some authors
would claim amuch narrower
range of years. Postcardsfilled
several important rolesduring
thistime. Asisthe casetoday,
postcards were used to send interesting
images from trips to friends and loved
ones back home. Before cameras became
commonplace, postcards were also used

as souvenirs of one's own travel experi-
ences. In theearly 1900s, familiesa ways
had a postcard album on display for visi-
tors. Finally, before the widespread avail-
ability of the telephone, postcards were
used to communi catedaily plans and hap-
penings, even within the samecommunity.
Many postcards were used to convey
special messages, so there are hundreds
of postcards

available for

Christmas,

birthdays,

Thanksgiving,

Valentine’'s

Day, Easter,

and other holi-

days, aswell as

general greet-

ing postcards

expressing best

wishes. Many

of these post-

cards depict

musical instru-

Glamorous lady at the piano: postmark, 1909, sent from lowa

ments, either as
the main sub-

ject of the postcard or asdecoration. These
postcards feature awidevariety of instru-
ments.

Love is a prominent theme in early
postcards, and these postcards often con-
tain harps, lutes, and pianos. A humorous
postcardin thisthemeisarooster serenad-
ing achicken with alute, while a particu-
larly poignant postcard shows a lady at
the piano, with an oval behind her show-
ing the face of her soldier in aWorld War
| uniform. Some of the postcards may be
quite risqué, while others convey a sad
message of missing one's home, family,
or sweetheart. For example, one of my
postcards shows three soldiers gathered
around a campfirewith oneplaying avio-
lin.

My collection parameters are post-
cards from 1900-1920 that are hand-
drawn, usually in col or, as opposed to pho-
tographs. Serious deltiologists usually
look for pristine postcards without bent
edges or writing on the front of the post-
card. However, | purchase my postcards
with an eye to the illustration itself. If a
postcard hasamusical instrument onit, |
usually will buy it in spite of any tears or
tatters and no matter how large or small
the musical instrument might bein rela-
tion to the entire postcard. | prefer post-
cardsthat havebeen used and mailed since
the postmark and the amount of postage
on the stamp indicate that the postcard is
truly from the early 1900s and not a re-
print. It is also interesting to see where
the postcards were sent, to read some of
the messages, and to notice how little of
an address was needed back then. Some-
times only the person’s name and town
were provided, evidence of asmpler time

(continued on page 10)
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Preserving the History of Musical Instruments through Deltiology

when there werefewer of usto keep track
of. Many postcards have a message and
names but no postmark, stamp, or address,
making it difficult to determinetheir his-
tories.

My postcards are not only small
works of art in their own right, but they
arealsotiny snippetsof the history of mu-
sical instruments. When considered as
works of art, it makes sense that the in-
struments on many of the postcards ap-
pear stylized rather than being realistic
depictions of actual instruments. Thelines
of the instruments are soft so that they
blend into the overall illustration and
theme of the postcards, and some liber-
ties may be taken in leaving off keys, le-
vers, or chin rests.

In some of my postcards, the out-
line of a musical instrument provides a
framefor the actual illustration; typically,
a string instrument is used for this pur-
pose. Many of my postcards feature ani-
mals playing musical instruments. Some
haveinteresting visual features, such asa
raised drawing or afurry texture, or have
small items attached to them, such as a
tiny envelope. They might also be deco-
rated with glitter and feathers or have a
metallic background.

Postcards may combine sheet music
and musical instruments, including both

Girl at the piano with two dogs:
postmark, 1909

10 AMIS - Spring 2004 Newsletter

notes and
lyrics. An
example of
this type of
postcard in
my collec-
tion fea-
tures the
sheet music
to Yankee
Doodle,
with thetop
of the post-
card

adorned
with soldiers marching with fife, drum,

and American flag. Another postcard has
ababy rolled up in aportfolio of sheet mu-
sic. There are also postcards for many
composers, for example, a colored post-
card of apainting of Stephen Foster, seated
in acontempl ative pose at adesk covered
with aviolin and sheet music, with theim-
ages of Southern belles behind him.
Many musicians and musicologists
collect old instruments, record albums,
ticket stubs, concert programs, autographs
and photos of composers and musicians,
playbills, sheet music, or figurines. How-
ever, | havefound that being adeltiol ogist
specializing in musical instrument post-
cardsfitswell with my many activitiesas
amusician. The postcards are beautiful,
inexpensive, unbreakable, and easy to
store, and they have also been a way for
me to preserve and enjoy a bit of music
history in the process. It isclear from my
postcard collection that music wasan in-
tegral part of the daily lives of ordinary
citizens back in the early 1900s. Musical
instruments were important and val ued
enough to be included on
postcards designed to cel-
ebrate specia holidays and
events, as well as to convey
the deegpest emations of love,
hope, encouragement, and
longing.

NOTE: Not al of the cards
shown were mailed. Some
have penciled messages but
must have been hand deliv-
ered because thereis no post-

(continued from page 9)
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Cats with mandolin, caption “Ragtime” —

postmark, 1907




Focus on Piano Literature
Symposium at UNCG

Andrew Willisinviteseveryoneto at-
tend Focus on Piano Literature from June
3-5, 2004, on the campus of the Univer-
sity of North Carolina-Greensboro, this
year celebrating the works of J.S. Bach.
The symposium will present an array of
keyboard scholarship and practice cen-
tered on Bach.

“Join us to celebrate Bach the vir-
tuoso, Bach the teacher, and Bach the
composer at the pinnacle of musical
achievement. New perspectives on this
great musician arebound to emerge aswe
e dancetheminuet, gavotte, or courante

with Dr. Carol Marsh ....

» reflect on Christoph Wolff’s expert
commentaries on Bach as performer
and teacher ...

» relish Sergey Schepkin’simaginative
interpretations of two Partitasand the
Well-Tempered Clavier...

e compare the many keyboard instru-
mentsat Bach’'sfingertips....

* and marve at the artistry of North
Carolina'syoung pianistsinthe 15 In-
ventions ...

Add in the talents of many more
UCNG faculty and student presenters,
blend with lively discussion, a fine ban-
quet, two videos, and a convivia atmo-
sphere, and you have all the ingredients
for a weekend you surely will enjoy!”

For more information, contact An-
drew Willis, Director, Focuson Piano Lit-
erature, at: aswillis@uncg.edu or by tele-
phoneat: (336) 334-5508."

Welcome New Members

Regular-Us
JimKelly

Violist, Collector & Private Dealer
Beaux-ArtsJim Violins, LLC
1325 18th Street NW, Unit 401
Washington, DC 20036

Alexander K ostakis
A.C. Pianocraft, Inc.

333 West 52nd Street
New York, NY 10019

Josh Mandel
Irvington, NY

David Neill
Springfield, MA

Kathryn W. Roether
Williams, OR

Maria Rose
Brooklyn, NY

Regular-Outside the US
Vladimir Koshelev

Muzej Muzykalnych Instr.
191104 <. Petersburgh
Sheremetev Palace
Fontankaemu. 34 Russia

Adena Portowitz

Bar Ilan University
Department of Music

52 900 Ramat-Gan Israel

Spouse-US
SelinaCarter

Winston Salem, NC

Barbara Gable
Riverside, CA

Janice Larson
Bethlehem, PA

Institutional-Outside the US
International Publishing Service
Journals Department

ul. Noakowskiego 10 lok. 38
00-664 Warszawa Poland

Early Keyboard
Workshops in Italy

Bernard Brauchli announces two
workshops to be held this summer in
Magnano, asmall villagein the Piedmont
region of Italy. From August 12-22, 2004,
the Cors di Musica Anticaa Magnano
will offer courses introducing thirty par-
ticipantsto all the early keyboard instru-
mentsaswell astointensive study on the
instrument of their choice. In addition to
Bernard Brauchli, clavichord and
fortepiano, the instructors are Luca
Scandali, organ and continuo; Geor ges
Kiss, harpsichord; and Giulio M onaco,
choir and choir conducting. In connection
with the Corsi di Musica Antica a
Magnano, Alberto Galazzo, Jérg
Gobelli, and ThomasWaltzi will givea
workshop in early organ restoration and
mai ntenance, including visitsto many of
the 18th-century Piedmontese organs in
theregion.

From September 7-10, 2004, the
fourth Clavichord Performers Work-
shop will be held in Magnano, with tu-
torsMennovan Delft (the Netherlands),
Bernard Brauchli (Switzerland), and
Derek Adlam (England). Theseseminars
will provide an opportunity for advanced
playerswith only limited experience with
the clavichord to acquire clavichord tech-
nique, insight into the musical potential
of theinstrument, and an understanding
of theinstrument’s history and evolution.
An advanced level will focus on little-
known clavichord composers as well as
on insight into early piano performance
gained through astudy of clavichord tech-
nique. Daily teaching, group sessions, and
lectures on topi csranging from iconogra-
phy to examining different types will be
offered.

For moreinformation seethewebsite:
http:mam.biella.com, or contact Bernard
Brauchli —tel ephone: 41-21-7285976, fax:
41-21-72887056.
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The Recorder: A Research and
Information Guide

Richard Griscom and David Lasocki.
The Recorder: A Research and Informa-
tion Guide. Second edition. New York and
London: Routledge, 2003. xix, 728 pp.
ISBN: 0-415-93744-2. $125.00 (cloth).

Thisis the second edition, much ex-
panded and improved, of the authors’
book The Recorder: A Guide to Writings
about the Instrument for Players and Re-
searchers (New York and London: Gar-
land, 1994), which was reviewed by the
undersigned in the Journal of the Ameri-
can Musical Instrument Society 23 (1997):
161-63. The second edition is nicely
printed and sturdily bound, with the fa-
mous pictureillustrating the correct posi-
tion of the hands in playing the recorder
from Hotteterre's Principes de la fl(te
(1707) on the cover.

Thisbook doesnot attempt to becom-
prehensive, asthe number of writings on
the subject istoo large; instead it aimsto
cover “what isrelevant, ... significant, and

. readily available ... in the United
States.” Itincludes“all articles published
in the major periodicals through 2001,”
with “some seven hundred new entries’
more than thefirst edition. Excluded are
modern method books, most articles in
mass-market magazines, articles on the
recorder in secondary or primary educa-
tion, articleson music transcribed for the
recorder, and reviews of concerts, printed
music, and sound recordings.

In my earlier review | suggested that
the index needed to be much more thor-
ough to be useful and also that it would
be helpful if material for various topics
wasarranged chronologically, rather than
alphabetically. The authors have now
made these improvements. Another im-
provement isthat the expanded index in-
cludes abbreviated titles of articles and
books, arranged alphabetically, under the
name of each author.

Thisedition is better organized than
its predecessor. It includesthirty-one chap-
ters (containing 2,086 entries), arranged
by broad subject, beginning with eight on
general topics: bibliographies; general
surveys, studies of etymology, terminol-
ogy, symbolism, and literary references,
historical periods; modern periods; stud-
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Janet K. Page, Editor

ies of particular sizes of recorder; art and
iconography; and humor, fantasy, and fic-
tion. Next are e ght chapterson theinstru-
ment asaphysical object: historical mak-
ers; collections of historical instruments;
modern makers; construction and design;
acoustics and other scientific studies (by
John Martin with Richard Griscom and
David Lasocki); instrument making and
manufacture; choosing an ingrument; and
mai ntenance, improvement, and restora-
tion. Performance matters are covered in
six chapters; then thereare two biographi-
cal chapters on performers, writers, plus
some composers, five chapters on reper-
tory; and a chapter on recorder societies.

Thefinal chapter is avaluable essay
by Lasocki on “The Future of Research
on the Recorder: My View in 2002."
Lasocki suggests eight areas that espe-
cially need the attention of researchers:
repertory; historical performers, recorder
makers, surviving historical recorders,
performance practices, symbolism of the
recorder, therecorder and other duct flutes
in thelate 18" and the 19" centuries, and
recorder acoustics. One important devel-
opment in the dissemination of informa-
tion about publications related to the in-
strument isthe fact that Lasocki’s annual
reviews of recorder research, especially
the German-languageversionin Tibia (an
English version appearsin American Re-
corder), haveawidereadership in Europe.

The appendix “Communications in
the FOMRHI Quarterly” (entries 2087—
2132) isan aphabetical listing by author
of titles of items published in Jeremy
Montagu’'s informal publication for the
Fellowship of Makers and Researchers of
Historical Instruments.

Likeits predecessor, thisbook isdedi-
cated “to Frans Briiggen without whose
existencewewould never have bothered,”
which makes mewonder how well either
Griscom or Lasocki know their dedicatee
personally. Briiggen's great kill asare-
corder virtuoso dazzled many people and
madehim an international celebrity. Now,
however, he regards the recorder with
scorn and contempt and isconcerned only
with hisconducting career.

Under “Biographiesand Interviews:
Modern” (pp. 425-30) there are fully
twenty items related to “Briiggen, Frans
(b. 1934),” but the authors missed an es-

pecialy revealing interview by Ernesto
Schmied published in GOLDBERG
Magazine 11 (May/July 2000): 40-49. The
recorder is mentioned in only one para-
graph of this extended interview:

(ES) Could you say something to the re-
corder players who read GOLDBERG?
You were oneof themain “guilty parties’
responsible for the resurgence of thisin-
strument.

(FB) Yes, of course (he laughs recalling
those days). | was invited to the United
States by the American Recorder Soci ety
because | had been chosen (heraises his
eyebrows, armsand wholebody in aclear,
rhetoric gesture) Recorder Player of the
Millennium (more laughter). Isn't it
strange?You can't get away fromiit. | told
them | didn’t want to go and they didn’t
understand! | have chosen a new life. |
didn't tell them this, but I'm telling you
now, thetruth is| can’t stand the sound of
the recorder any more (still more laugh-
ter).”

~DaleHigbee

PIANO 300: Celebrating Three
Centuries of People and Pianos.
Cynthia Adams Hoover, Patrick
Rucker, and Edwin M. Good. PIANO 300:
Celebrating Three Centuries of People
and Pianos. Washington, DC: National
Museum of American History, Behring
Center, Smithsonian Institution and
NAMM-International Music Products
Association, 2001. 80 pp.: 86 color illus.,
55 black-and-whiteillus., 5 facsamiles, 7
action and patent drawings. ISBN: 0O-
929847-08-3. $17.95 (paper).

Though we may not know the pre-
cisedate on which Bartolomeo Cristofori
completed his first “arpicembalo . . . et
alcuni martelli chi fanno il piano, et il
forte” (keyboard [with] hammersthat pro-
duce soft and loud), the earliest surviving
document that mentionstheinstrument is
a 1700 inventory from the Medici court,
where Cristofori was employed. Thus, the
year 2000 offered opportunitiesfor ater-
centenary celebration of the piano, and
institutions throughout the world rose to

(continued on page 12)



the challenge (for an account of a few of
the exhibitions, especially that at the
Smithsonian, see CynthiaAdamsHoover,
“Exhibitions Celebrating Three Hundred
Years of the Piano: A Report,” in Early
Keyboard Journal 19 [2001]: 173-84).
Among the most ambitious of the com-
memorations was undertaken by the Na-
tional Museum of American History at the
Smithsonian, whose PIANO 300 offered
amajor exhibition, an extensive concert
series, two PBS specials, avolume of fif-
teen scholarly essays (JamesParakil as, ed.
Piano Roles: Three Hundred Years of Life
with the Piano. New Haven and London:
Yale University Press, 2002), an exhibi-
tion video, and an exhibition catalogue.
Seven yearsin preparation, thisexhibition
wasinitially scheduled to run from March
9, 2000, through October 21, 2001; its
enormous popularity with the public
caused it to be extended twice. This re-
view discusses the catalogue written to
accompany and summarize the contents
of the exhibition.

The design of the catalogue mirrors
that of the exhibition, which unfolded the
history of the piano on sixteen platforms,
each containing instruments, illustrations,
documentsincluding musical scores, and
texts. Each platform represented atheme
chosen to contribute to a full picture of
the piano’s technological evolution, its
rolein society, and itsinfluence on musi-
cians and audiences. Whilethe catal ogue
doesnot include al the platforms or arti-
facts originally shown in the exhihbition,
it does an excellent job of summarizing
theimportant thematic areas; theseinclude
“Invention,” “TheAmateur Player,” “The
Rise of the Public Performer,” “The Ro-
mantic Superstar,” “Pianos at Home,”
“Americans Takethe Lead,” “Taking Pi-
ano,” “Pianos for All,” “Music Trades,”
“TheAfrican American Legacy,” “Tin Pan
Alley,” “Pianos without Pianists,” “The
Asian Experience,” “Electrifying,” and
“MassAudiences.” In an appendix, indi-
vidual photos of each of the twenty-six
pianos displayed in PIANO 300 appear.
Only three of these instruments were
loans; the rest came from the Smithsonian
collections.

Merely glancing at the titles allows
oneto realize that the bulk of the exhibi-
tion was devoted tothe pianoin America,
and indeed thiswasitsglory; therichness

Book Reviews

of materials and i nstruments represented
was outstanding, and of course exactly
what one would expect from America's
national museum. However, thisin noway
detracts from the impressive quality of
European items in the exhibition. The
most precious instrument on display was
undoubtedly the 1722 Cristofori grand
piano from Rome (with its companion, a
beautiful copy of the 1726 Leipzig
Cristofori made by David Sutherland and
Keith Hill).

Among the outstanding documents
shown in facsmile in the catalogue is
Mozart’s pricel essautograph of the Piano
Concertoin C, K. 467, lent by the Pierpont
Morgan Library; manuscriptsby Liszt and
Chopin from the Library of Congress are
alsoincluded. Thefocus of “The Roman-
tic Superstar” rested mainly on Franz
Liszt, and it was atreat to seetheluscious
painting of him commissioned by piano
builder Conrad Graf and painted by Jo-
seph Danhauser. However, there was
something of a missed opportunity here
asfar aseducating the publicisconcerned.
In terms of “Romantic Superstars,” the
only pianist who came close to Liszt in
virtuosity, breadth of repertoire, serious-
ness of purpose, impact on audiences,
length of career, and influencein shaping
the modern piano recital was Clara
Schumann. It is a pity she was not given
her full duehere.

When the focus of the exhibition and
catalogue shifts to America, there are so
many truly wonderful itemsthat it is dif-
ficult to mention only a few. The role of
women as players, teachers, and consum-
ers of music is bountifully explored.
Among the great documents shown is a
floor plan from The American Woman's
Home (New York: J. B. Ford and Co.;
Boston: H. A. Brown & Co., 1869) by
Harriet Beecher Stowe and her sister
Catherine E. Beecher, showing such fix-
turesasastove, asink, and apiano. A good
array of patent drawings and advertise-
mentsunderlinestheimportance of piano
making asan industry, and a photograph
takenin rura lowaof a salesman hauling
an upright pianowith hisFord—two chil-
dren are already playingit asit standsin
the yard—evokesthe hard work and per-
severancethat pushed thepianotoall cor-
ners of America. I've been haunted by a
photo of a beautiful, earnest young Japa-

(continued from page 12)

nese American girl, sitting at her shiny
piano in Los Angeles in the 1930s, and
hope she was able to continue playing it
during thefollowing decade. An excellent
section on the piano and African-Ameri-
cans features Duke Ellington’s white
Steinway grand and photographs of such
jazz greats as Eubie Blake, “Jdly Roll”
Morton, Mary Lou Williams, and James
P. Johnson (but, oddly, no Art Tatum in
the catalogue).

Thetransfer of much of the world's
piano manufacturing to Asia in the post-
war eraisalsorecognized in the exhibi-
tion. The catal ogue showsastriking 1926
painting by Daizaburo Nakamura of an
elegant woman in traditional kimono,
playing a monstrous Petrof piano. The
important contributions of Torakusu
Yamaha, including eectronic as well as
conventional pianos, are also noted.

Whilenot an especially thick or schol-
arly catalogue (you will not find footnotes
here, though the appendix offers techni-
cal detailsfor each piano), PIANO 300is
dense, rich, beautifully illustrated and
printed, very well written and edited, and
captures much of the lively energy of the
original exhibition.”

~KathrynL. ShanksLibin

Classified Column

No ads were submitted for this issue.
Advertising rates for each ad in each
issue: $15.00 to AMIS members and
$25.00 to nonmembersfor thefirst 25 or
fewer words and for each additional 25
or fewer words. Each indication of
measurement or pricewill becounted as
oneword. Not includedin the word count
are the opening “For Sale” or similar
announcement and, at theend, thesdler’s
name, address, phone, fax number, and
e-mail address (as much information as
the seller wishes to give). Checks,
payable to the American Musical
Instrument Society, are to be sent along
with copy to Barbara Gable, Editor,
AMIS Newsletter, 270 Barret Road,
Riverside, CA 92507.

AMIS - Volume 33, No. 1 13



News from the
National Early Music
Association

The National Early Music Association
(NEMA) of the UK has existed since 1981
to bring together al concerned with early
music and to forge links with other early
music organizationsin the UK and around
the world. NEMA also acts to represent
musicians in the early music field to out-
side bodies when required and is the pub-
lisher of the Early Music Yearbook, aunique
directory of al those involved in thefield,
either professionally or as amateur per-
former, listener, or enthusiast. NEMA also
publishesa bi-annual journal, Early Music
Performer, which hasin recent yearstaken
itsplace among the most important journals
on the subject of performance practice.

NEMA has anew Chairman. Clifford
Bartlett was recently elected to succeed
Peter Holman. Clifford Bartlett isinterna-
tionally known in the early music world as
an editor of baroque music, mostly for his
own King’'sMusic but also for Oxford Uni-
versity Press, and for his magazine Early
Music Review. He has been involved in
many aspects of the early music movement
over the past thirty years and haswide con-
tactsamong professional and amateur early
music singers, players, and organizations.

The new Deputy Chairman is John
Briggs, who has been a member of the
Council of NEMA for fiveyearsand is an
amateur musicologist and early music en-
thusiast.

Thedistinguished conductor and harp-
sichordist Christopher Hogwood remains
President of NEMA. In welcoming the ap-
pointment of Bartlett, Hogwood said
“NEMA hasbeen especially fortunatein the
Chairmanship of Peter Holman; the broad
connections and visibility of Clifford
Bartlett in both professional and amateur
early music circles ensures a very focused
and assertivefuture for the Association.”

Further information about NEMA can
be obtained from the Administrator, Mark
Windisch, 137 Preston Road, Wembley,
Middlesex HA9 8NW (telephone44 (0) 20
8904 1076); e-mail: Mark@nema-uk.org; or
by visiting the website: www.nema-

uk.org.”

~Jane Beeson
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RILM Announces New Print Publication
and Conference

This spring RILM (Répertoire In-
ternational deL.ittérature Musicale) will
publish Volume 4 in the RILM Retro-
spective Series, Speaking of Music:
Music Conferences, 1835-1966. This
book presents*a fascinating window on
intellectual history, with over 5,000
summaries of musicologica sudiespre-
sented at scholarly conferences, reflect-
ing a myriad of intellectual currents
through the prism of music. Witnessthe
twilight of Romanticism and the dawn
of Modernism, the rise and fall of Na-
zism, the advent of multi-culturalism—
all fully cited, summarized, and thor-
oughly indexed.”

Thepublication Speaking of Music
will provide astarting point for RILM’s
firgt conference, Music Intdlectual His-
tory: Founders, Followers, & Fads, to
be held March 17-19, 2005, at the City
University of New York Graduate Cen-
ter. Proposals are invited for papers on
relevant topics such as the attitudes of
writerstoward music history in various
eras, the founders of modern music
scholarship, parallels between music
scholarship and other humanistic disci-
plines, (re)writing music history in the
post colonial and post-communist
world, “New” musicology, reference
works from the past as mirrors of na-

tional music history, and other topics.
Abstracts of 200-300 words may be sub-
mitted before June 1, 2004, to: Zdravko
Blazekovic, RILM Abstracts of Music
Literature, The City University of New
York Graduate School, 365 Fifth Avenue,
New York, NY 10016-4309; tel ephone:
(212) 817-1992; fax: (212) 817-1569;
e-mail: zblazekovic@gc.cuny.edu

The proceedings of the conference
will be published by RILM. Proposalsare
invited for individual papers and entire
sessions. For more information, see the
RILM website: www.rilm.org. -

Events and Deadlines

May 19 - 22, 2004

American Musical Instrument
Society 33rd Annual
Conference

Winston-Salem, NC

April 15, 2004
Early registration deadline for
AMIS Conference

April 19, 2004

Hotel reservation cut-off date -
Make AMIS hotdl reservation
by this date.

Moravian Music Foundation
Headquarters (Photo courtesy of
Laurence Libin)




Ardal Powell Awarded

Cambridge Ph.D.

David L asocki, Head of Reference
Services at Cook Music Library, Indiana
University, would like to announce that
Ardal Powell has been awarded a Ph.D.
by Cambridge University on the strength
of three of his publications which were
submitted for examination:

The Flute, Yale Musical Instrument Se-
ries(New Haven & London: YaleUniver-
sity Press, 2002).

Johann George Tromlitz, The Keyed Flute,
trandated and edited with an introduction
by Ardal Powell (Oxford: Clarendon
Press, 1996).

“The Hotteterre Flute: Six Replicas in
Search of aMyth,” Journal of the Ameri-
can Musi cological Society 49, no. 2 (sum-
mer 1996): 225-263.

Powell underwent alively oral exami-
nation (“viva') by Jeremy Montagu and
Lasocki, which took placein Utrecht be-
foretherecent symposium on theRenais-
sanceflute and recorder consort. All early
wind players look forward to more schol-
arship from Dr. Powell.

New Guitar CD by
Karl Wolff

Karl Walff informsusthat anew CD,
Barogue Music for Guitar, with solosand
duets, aswell as guitar in a chamber en-
semble, isnow available. The performers
include Walff and lain Osgood, guitar;
Laura Campbell, flute; and Chris White,
cello.

Two yearswere spent researching and
transcribing new material from the ba-

News from Members

roque era and then recording it. The CD
presents pieces by Domenico Scarlatti,
Bach, Telemann, Handel, Purcell,
Buttsted, and Lotti. Wolff says, “Reading
through one beautiful and fascinating
piece after another from this rich period
made me aware of just how difficult it
would be to narrow the choices down to
an hour of material. I’ ve done my best to
create a mix of those we found most in-
teresting and exciting to play and am
grateful to have the opportunity to share
them with you.”

The CD isavailable onlineat: http://
www.cdbaby.com/cd/karlwolff. Sample
trackscan be heard on therecordings page
at: http://www.karlwolff.com.

Hans Davidsson

Receives Royal Medal

TheKing of Sweden has awarded or-
ganist Hans Davidsson Sweden’s high-
est national medal, theKing'sMedal, “for
significant achievements in musicol ogy
(and music), primarily in thefields of pipe
organ research and organ education.”
Davidsson, currently on thefaculty of the
Eastman School of Music, is the founder
aswell asartistic and research director of
the Goteborg Organ Art Center (GOArt)
at Goteborg University, an international
interdisciplinary center for researchin his-
torical organ building and performance
practice. The King's Medal recognizes
Davidsson’s fifteen years of work at
GOArt, resulting in the establishment of
the Goteborg International Organ Acad-
emy and the reconstruction of a unique
organ in 17th century North German style,
among many other organs.

Loft Recordings/Gothic Records, of-

Reading Room in the Moravian Music Foundation
Headquarters (Photo courtesy of Laurence Libin)

fers CDs by Hans Davidsson, among them
French Symphonic Masterpieces (LRCD
1054) and Gel obet Seist Du — Christmas
in Libeck (CD 078). To order these CDs
or to see the extensive offerings of organ
and choral CDs available through Loft-
Gothic Records, visit the website: http://
store.yahoo.com/gothic.html.

Dale Higbee and
Carolina Baroque Live
and on the Web

Dale Higbee announcesthefinal con-
cert in the Salisbury Handel Festival with
Carolina Baroque, organized and di-
rected by Higbee for the performance of
music from 1600-1760. CarolinaBaroque
has appeared on publicte evision and has
rel eased fifteen CDs. On April 16 at 7:30
PM in St. John’s Lutheran Church in
Salisbury, the group, featuring Teresa
Radomski and Marilyn Taylor, sopranos;
Dal e Higbee, recorders; John Pruett, ba-
roque violin; Gretchen Tracy, baroque
cello; and Susan Bates, harpsichord, will
perform an all-Handel program. The con-
cert will be repeated on April 24 at 8 PM
at Wake Forest University, Winston-Sa-
lem. For more information, e-mail:
info@carolinabaroque.com or tel ephone:
(704) 633-9311.

Higbeea soinformsusthat eight CDs
of performances by Carolina Baroque of
music from Bach cantatasare availableon
the Bach Cantataswebsitebased in Isradl:
http://www.bach-cantatas.com/Bio/
Higbee-Dale.htm. Also included on the
site are biographies of the singers and of
thedirector.
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Become an AMIS Member Today!

Tojoin, please make a copy of this application and return along with your payment. Please send to AMIS Office, 389
Main Street, Suite 202, Malden, MA 02148. The AMIS membership directory is scheduled to be published in 2004.

Contact Name

Title

Company/Institution

Address

City:- State Zip/Postal Code
Country

Work Phone Number Home Phone Number

Fax Number Email Address

Website

The AMIS 2004 Dues Structureis as follows: Please check the appropriate box:

Regular Membership Institutional Membership Student M embership Spouse

[ JUS: $45.00 [ JUS $60.00 [ JUS: $20.00 [ TUS: $10.00
[ ]OutsideUS: $55.00 [ ] Outside US: $70.00 [ ] Outside US: $30.00 [ ] OutsideUS: $20.00
Enclosed is a payment for my 2004 membership in the amount of $

Optional Donations:

[ ] Friends of AMIS ($100 or more) $

[ ] AMIS Endowments Fund (any amount) $

[ ] Gift Membership (see dues structure above) $

Recipient’s name

Recipient’s address

(The AMI S office will notify the recipient of your gift)

TOTAL ENCLOSED $
| wish to pay by (please check one):
[ ] Check (US dollars/US bank)

[ ] MasterCard [ ]Visa

Credit Card Number Exp. Date
Name on Card Date:
Signature
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